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(2)Compiled by Joe R. Christopher
"An In k in g s  B ib lio g r a p h y "  i s  an a n n o ta te d  c h e c k l i s t  a p p e a r ­
in g  in  each  i s s u e  o f  M y th lo re , c o v e r in g  m a te r ia l s  on th e  
I n k l in g s ,  p r i n c i p a l l y  on J . R .  R . T o lk ie n ,  C. S . L e w is , and 
C h a r le s  W il l ia m s . The o th e r  m em bers, f o r  lo n g e r  o r  s h o r t e r  
p e r i o d s ,  w ere  Owen B a r f i e ld ,  Roy C a m p b e ll, L ord  D avid  C e c i l ,  
N e v i l l  C o g h i l l ,  Hugo D yson , F r . Adam F ox, C o lin  H a rd ie , D r. 
R o b e r t H avard , W. H. L e w is , F r . G erva se  M athew, G eorge S a y e r , 
C. E. "Tom" S te v e n s ,  C h r is to p h e r  T o lk ie n ,  John W ain, and 
C h a r le s  L . Wrenn. The b ib l io g r a p h e r  w ou ld  a p p r e c ia te  a d i s ­
c u ss io n  o f  w h e th er  o r  n o t i t  i s  w o rth  w h ile  t o  k e e p  t r a c k  o f  
m a te r ia l s  on o r  b y  a l l  th e s e  men; c e r t a i n l y  B a r f i e l d ' s  w orks  
sh o u ld  b e  in c lu d e d .  T h is  c u r r e n t  s e c t i o n  f i n i s h e s  th e  c o v ­
e ra g e  o f  b o o k s p u b l is h e d  i n  th e  l a t t e r  h a l f  o f  1 9 7 5 , and  
in c lu d e s  th e  r e g u la r  jo u r n a ls  d u r in g  th e  f i r s t  th r e e  m onths 
o f  1976 (w ith  th e  e x c e p t io n  o f  Amon H en, o m i t te d  th ro u g h  th e  
f a u l t  o f  th e  b ib l io g r a p h e r ;  i t  sh o u ld  b e  ca u g h t up in  Decem­
b e r . )  A u th o rs  and r e a d e r s  a re  en co u ra g e d  t o  se n d  o f f p r i n t s  
o r  b i b l io g r a p h ic  r e f e r e n c e s  to  th e  c o m p ile r ,
D r. J .R .  C h r is to p h e r  
E n g lis h  D ep a rtm en t 
T a r le to n  S ta te  U n iv e r s ity  
S te p h e n v ille  TX 76402 USA.
(For t h i s  i n s t a l l m e n t ,  i te m s  and in fo r m a tio n  w ere  p r o v id e d  
b y  Jim  A l la n ,  L o u is  B o l ie u ,  D avid  S . B ratm an , G il  G a ie r , 
B arbara  G r i f f i n ,  and B a lfo u r  S . W h itn e y .)  F a n z in e s  w hich  
h ave m a te r ia l  on th e  I n k l in g s  w i l l  b e  a n n o ta te d  a s  th e y  a re  
s e n t  t o  th e  c o m p i le r ,  b u t  no exch an ge o f  p u b l i c a t io n s  can b e  
o f f e r e d .
[NOTE: For r e a s o n s  o f  sp a c e  a l a s t - m in u te  d e c i s io n  was made 
to  sh o r te n  th e  in s t a l l m e n t  o f  th e  B ib lio g r a p h y  h e re  p r i n t e d ,  
a ta s k  e n t r u s t e d  to  th e  A r t  and P ro d u c tio n  O f f i c e .  I f  any 
i n f e l i c i t y  o f  s t y l e  h a s r e s u l t e d  from  o u r a b r id g e m e n t o r  
r e p h r a s in g  i n  any o f  th e  a n n o ta t io n s  th e  b lam e i s  o u r s ,  n o t  
th a t  o f  th e  b ib l io g r a p h e r .  — The A r t  s  P ro d u c tio n  S t a f f ]
A ls b e rg , R ayna. "A rw en, Eowyn, and  G a la d r ie l :  A C u rso ry  
S tu d y  o f  th e  R o les o f  T h re e  Women in  J .  R. R . T o lk ie n 's  
L o rd  o f  th e  R in g s ."  A p p e n d ix , No. F (M arch 1 9 7 6 ), [2 -  
4 ] , [A p p en d ix  i s  th e  m o n th ly  b u l l e t i n  o f  th e  A m erican  
T o lk ie n  S o c ie ty .]
Arwen " is  m ore th a n  j u s t  th e  B e tsy  R oss o f  M id d le  E a r th .
She i s  an  in s p i r a t io n  to  A rag o rn  and  th e  sw e e t th o u g h t o f  
h e r  s u s ta in s  him  th ro u g h  h is  a d v e n tu re s "  (p . [ 2 ] ) .  She i s  
a  sym bol o f  th e  p a s s in g  o f  th e  e lv e s . Eowyn: " P ic tu r e  a 
young woman, w orn w ith  th e  d u l l  y e a r s  o f  c a r in g  f o r  an  o ld , 
s ic k  k in g , c a lc u la te d ly  w eakened by  a  s e lf - s e e k in g  v i l l a i n ,  
and  w ho, on to p  o f  a l l  t h i s [ , ]  h a s  to  s tr u g g le  to  h o ld  h e r  
own in  a  s o c ie ty  o f  w a r r io r s . S een  in  t h i s  l i g h t ,  E ow yn 's 
su d d en  in f a tu a t io n  w ith  th e  im p re s s iv e , h e r o ic  A rag o rn  i s  
e a s i ly  u n d e rs ta n d a b le "  (p [ 3 ] ) .  H er d e c is io n  to  go w ith  
th e  R id e rs  o f  R ohan i s  due to  h e r  p a t r io t i s m , se n s e  o f  d u ty , 
f e e l in g  o f  h o p e le s s n e s s , an d  n a tu r a l  u n w illin g n e s s  to  rem a in  
b e h in d . G a la d r ie l show s t h a t  T o lk ie n 's  women a r e  n o t a l l  
" s u g a ry , d em u re , l e t t e r - p e r f e c t  c r e a tu r e s "  (p . [ 4 ] ) — sh e  i s  
a  r e b e l  in  th e  F i r s t  Age and  i s  a  p o w e rfu l f ig u r e  s t i l l ,  
e a s i ly  o v ersh ad o w in g  h e r  h u sb a n d .
A rm stro n g , C h r is to p h e r  J . R. E v e ly n  U n d e r h ill (1 8 7 5 -1 9 4 1 ):
An In tr o d u c tio n  to  h e r  L i f e  a n d  W r itin g s . G rand R a p id s , 
M ic h .: E erdm ans, 1976 . (P u b lis h e d  in  E n g lan d  by A. R. 
M owbray and Com pany, 1975) P p . x x iv  + 304 [ r e f e r e n c e s  
to  L ew is, 289 ; to  W illia m s , x x i , x x i i i ,  1 6 , 3 6 , 3 7 , 8 6 , 
9 2 , 1 02 , 103 , 1 18 , 1 7 1 , 2 30 , 2 4 2 , 3 0 1 .]
L ew is i s  m e n tio n e d  b e c a u se  U n d e rh ill w as re a d in g  h i s  b ooks 
in  1 9 3 9 -1 9 4 0 ; A rm stro n g  m e n tio n s t h a t  sh e  knew  him  (p . 2 8 9 ), 
b u t th e  l e t t e r s  th e y  ex ch an g ed  a re  n o t d is c u s s e d . The 
e x te n d e d  r e f e re n c e s  to  W illia m s a r e  b e c a u se  o f  h i s  e d i to r ­
s h ip  o f  U n d e r h i l l 's  l e t t e r s :  A rm stro n g  f in d s  U n d e rh ill
in c o n s is te n t  in  h e r  u se  o f  a  c a p i t a l  o r  s m a ll r  on r e a l i t y  
( r e f e r r in g  to  th e  m y s tic a l r e a l i t y  sh e  e x p e r ie n c e d )  an d  won­
d e rs  i f  W illia m s c o r r e c t ly  t r a n s c r ib e d  th e  w ord (p . 1 6 ) ; he 
f in d s  i t  am azin g  t h a t  W illia m s  d id  n o t p u b lis h  a  l e t t e r  from  
U n d e rh ill to  M a rg a re t R o b in so n  d is c u s s in g  th e  p a in s  o f  r e l i ­
g io n , r e .  h e r  n o v e l The Column o f  D u st  (p . 8 6 ) ; h e  com m ents
t h a t  " C h a rle s  W illia m s 's  s e le c t iv e  e d i t in g  d o e s__ h e lp  to
d is g u is e  th e  e x a c t n a tu r e  and  ab o v e a l l  th e  s h e e r  am ount o f  
w ork d o n e by  M iss R o b in so n  on M y stic ism "  (p . 1 0 2 ); "W illia m s 
d id  n o t , u n f o r tu n a te ly , p u b lis h  th e  l e t t e r  E v e ly n  m u st h av e  
w r i t te n  s h o r t ly  a f t e r  4 N ovem ber [1908] to  e n u m e ra te  th e  
'p o i n t s ' on w h ich  sh e  w an ted  M a rg a re t to  b e  g u id e d  in  h e r  
'h u n t i n g ',  and  in  h e r  t r a n s l a t i o n ,"  in  p r e p a r a tio n  f o r  Mys­
t i c i s m  (p . 1 0 3 ); W illia m s m is d a te s  a  l e t t e r  (p . 1 1 8 ); W il­
lia m s  o m itte d  a  d e s c r ip t io n  o f  an  A n g lic a n  p a rs o n  in  C or­
t i n a ,  I t a l y  (p . 2 3 0 ); b u t n e v e r th e le s s , A rm stro n g  c a l l s  th e  
e d i t io n  o f  l e t t e r s  " in v a lu a b le "  (p . 2 4 2 ). W illia m s  and  
U n d e rh ill do  n o t seem  to  h av e  b e e n  m em bers o f  th e  T em ple o f  
th e  G o lden  Dawn a t  th e  sam e tim e  (p . 3 7 ); h i s  d i s l i k e  o f  h e r  
n o v e ls  i s  m e n tio n e d  an d  h is  v iew  o f  The Column o f  D u st i s  
q u o te d  (p . 9 2 ) ; and  a  co m p ariso n  o f  W illia m s ' and  U nder­
h i l l 's  p o e try  i s  q u o te d — w h ich  f in d s  b o th  e q u a lly  b a d  (p . 
1 7 1 ). F o r a  re v ie w  o f  th e  volum e s e e  J .  R . C h r is to p h e r 's  
"T he R ite s  o f  a  R o s ic ru c ia n  M y s tic "  e ls e w h e re  in  t h i s  is s u e .
B a rb e r, D o ro th y  K. "T he M eaning o f  The L o rd  o f  th e  R in g s ."  
A p p e n d ix , No. F (M arch 1 9 7 6 ), p a g in a tio n  from  The T o l­
k ie n  P a p ers  ( s e e  b e lo w ).
A r e p r i n t  from  The T o lk ie n  P a p e r s ,  e d . J .  T . H ansen e t  a l i i  
(M an k ato , M in n .: Mankato S t a t e  C o lle g e  S t u d i e s ,  2 :1 , F eb . 
1 9 6 7 , 3 8 -5 0 ; a ls o  l i s t e d  a s  M ankato S tu d ie s  in  E n g lis h , No. 
2 ) ; l i s t e d  in  R ic h a rd  C . W e s t's  T o lk ie n  C r i t i c i s m :  An Anno­
t a t e d  C h e c k l i s t  a s  B10 (p . 1 1 ).
B a rn e s , M yra E d w ard s. L in g u is t ic s  a n d  L a n g u a g es i n  S c ie n c e  
F ic tio n - F a n ta s y . New Y o rk : A rno P re s s , 1975 . [1 4 ] + v i
+ 196 p p . [R e fe re n c e s  to  L ew is, p p . 9 8 -1 0 1 , 1 4 8 -4 9 , 
1 9 3 -9 4 ; to  T o lk ie n , p p . 3 8 -4 3 , 1 0 8 -1 3 , 1 9 5 .]
A p h o to g ra p h ic  r e p r in t in g  o f  B a rn e s ' 1971 d o c to r a l  d i s s e r ­
t a t i o n  a t  E a s t T exas S ta te  U n iv e r s i ty , w h ich  ex am in es se v e n ­
te e n  s c ie n c e - f i c t io n  and  f a n ta s y  w o rk s— s h o r t  s t o r i e s  and 
n o v e ls  and  d is c u s s e s  t h e i r  u se  o f  f u tu r e  o r  h e te ro c o sm ic  
la n g u a g e s . H er d is c u s s io n  o f  Out o f  th e  s i l e n t  P la n e t  i s  
m arred  b y  c a l l in g  i t  a  r e l ig io u s  a l le g o r y  (p . 9 8 ) ; th e  l a t e r  
c l a s s i f i c a t i o n  a s  a  u to p ia  i s  e q u a lly  n o t d e v e lo p e d  (p p . 
1 4 8 -4 9 ). B a rn e s m a in ly  d e s c r ib e s  R an so m 's p ro c e s s  o f  le a r n ­
in g  th e  M a rtia n  la n g u a g e  and  s to p s  th e r e . (She d o e s n o t 
seem  to  h av e  th e  o th e r  vo lu m es o f  th e  t r i l o g y ,  an d  so  d o e s 
n o t know th e  te rm  "O ld  S o la r"  o r  o th e r  l a t e r  m a t te r s .)  H er 
b io g ra p h y  o f  L ew is in c o r r e c t ly  sa y s  he n e v e r m a r r ie d , and  
d o e s n o t m en tio n  h is  p h i lo lo g ic a l  i n t e r e s t s .
The d is c u s s io n  o f  T o lk ie n  i s  b e t t e r .  B a rn e s o f f e r s  a  
b r i e f  in tr o d u c tio n  to  The L ord  o f  th e  R in g s  w ith  th e  o b lig a ­
to r y  r e f e r e n c e  to  "On F a i r y - s to r ie s "  (p . 3 8 ) , an d  sh e  u se s  
Jo h n  T in k le r 's  "O ld  E n g lis h  in  R ohan" (p p . 4 0 -4 1 ) and  C aed­
mon R e c o rd 's  Poems and Songs o f  M id d le  E arth  (p_ 4 3 ) . M ost 
in t e r e s t i n g  i s  B a rn e s ' a n a ly s is  o f  th e  E n tis h  p h ra s e s  (u s in g  
Q uenya te rm s) g iv e n  by  T o lk ie n  in  A pp. F . B a rn e s d raw s a 
num ber o f  c o n c lu s io n s  a b o u t E n tis h — som e o f  w h ich  do n o t 
a g re e  w ith  th o s e  o f  o th e r  s tu d e n ts  o f  T o lk ie n 's  la n g u a g e s  
(p p . 1 0 8 -1 3 ).
B erm an, R uth  ( e d .) ,  and Ken N a h ig ia n  ( c o - e d .) .  The M id d le -  
e a r th S o n g b o o k . C itr u s  H e ig h ts , C a li f o r n ia :  T he A m eri­
c an  R iv e r C o lle g e  S c ie n c e  F ic t io n  C lu b , 1976 . P p . 1 -4 , 
i - i v ,  5 -1 3 0 . [C o v er by G eo rg e B a rr ; b ack  c o v e r by  Jim  
M cLeon; i n t e r i o r  i l l u s t r a t i o n s  by A lp a jp u r i, Tim K irk ,
G reg V ander Leum, Jim  M cLeod, and  Jam es S h u l l .]
A c o l le c t io n  o f  th r e e  ty p e s  o f  m a te r ia l :  f i r s t ,  s e t t in g s  
f o r  T o lk ie n 's  poem s in  The H o b b it  and The L ord o f  th e  R in gs
3 3
(Donald Swann's v e r s io n s  are n o t in c lu d e d , o f  c o u r s e ) : 
se c o n d , what s c i e n c e - f i c t i o n  fa n s  c a l l  " f i lk - s o n g s " — th a t  
i s ,  new (T o lk ien esq u e) words t o  e x i s t i n g  tu n e s  ( t y p ic a l ly  
e i t h e r  th o s e  o f  f o lk  son g s or  on es from Broadway m u s ic a l s ) ; 
and t h ir d ,  a few  c o m p o sit io n s  in  w hich  b o th  words and m usic  
a re  o r i g i n a l — in  many o f  t h i s  c o l l e c t i o n ' s  exam ples Ruth 
Berman h as w r i t te n  tu n e s  fo r  poems a p p earin g  in  T o lk ien  fa n ­
z in e s .  There a re  21 poems by T o lk ie n  s e t  t o  m u sic , some­
tim e s w ith  more than  one tun e (pp. 6 - 4 5 ,  8 2 , 9 3 -9 4 ) ;  and 62 
p a s t ic h e s  o r  p a r o d ie s  by o th e r s  (pp. 13 , 3 5 -4 3 , 4 6 -9 3 , 9 5 -  
1 2 8 ) . The fa n  p u b lic a t io n s  from w hich ite m s have b een  drawn 
are A l l  M imsy, Amon Hen, A n d u r il ,  E lb e r e th ,  E n tm o o t, The 
F ilk s o n g  M anual, Hoom, HOPSF Hymnal, The In c o m p le te  F i lk -  
s i n g e r , I  P a l a n t i r , The My th in g  L in k , M y th p r in t ,  No, O rc -  
r i s t ,  O u tw o r ld s , P age, R in g  C y c le , Rune, S tu p e fy in g  S t o r i e s ,  
T o lk ie n  J o u rn a l,  WSFA J o u rn a l and some u n t i t l e d  p u b lic a ­
t i o n s .  Of p a r t ic u la r  i n t e r e s t  are th e  f i r s t  p u b lic a t io n  o f  
M arion Zimmer B r a d le y 's  "The R iv e n d e ll  S u ite "  (pp. 3 5 -4 3 )—  
s e e  p . 35 fo r  an acco u n t o f  th e  form s t h i s  s e r i e s  h as taken  
in  v a r io u s  p erform ances; and a r e p r in t in g  o f  a t h r e e - s c e n e  
f i lk s o n g  m u s ic a l ,  " H ello  Frodo; o r , W hatever Happened t o  
S au ro n 's  Ring?" by K ath leen  Huber (pp. 1 0 6 -2 8 ) .
B r a in e ,  Jo h n . T he P io u s  A g e n t. London: E y re  M ethuen , 1975. 
252 p p . (The A m erican  e d i t i o n  was p u b l i s h e d  i n  1976 by 
A th en eu m .)
B r a in e 's  n o v e l i s  a modern sp y  n o v e l;  th e  t i t u l a r  h ero  i s  
a Roman C a th o lic  who sa y s  an A ct o f  C o n tr it io n  a f t e r  each  
f o r n ic a t io n  (and, a s  w ith  m ost spy n o v e ls ,  th e r e  a re  a num­
b er  o f  such  a c t s ) , a s  w e l l  a s  p r a y in g  fo r  th e  s o u ls  o f  th o se  
whom he k i l l s .  When he i s  r e c r u i t e d ,  he i s  n o ted  t o  l i k e  
th e  c h i ld r e n 's  books o f  N e s b it  and L ew is (p . 1 5 ) .  L a te r ,  
th e  B r i t i s h  C ou n ter-E sp ion age Departm ent o f  w hich he i s  a 
p a r t  u se s  names from th e  N arnian C h r o n ic le s  fo r  i t s  a g e n ts :  
th e  h ero  i s  D rin ia n  (p . 4 8 );  th e  head o f  th e  D epartm ent i s  
A slan  (p . 2 6 );  some o th e r  a g e n ts  are  Trumpkin (p . 2 6 ) ,  N in -  
ia n  and C aspian  (p . 5 9 ) ,  P o l ly  (p . 6 3 ) ,  R eep ich eep  (p . 1 3 7 ) ,  
Edmund, D ig o ry , and J i l l  (p . 1 6 3 ) , and Susan (p . 1 6 4 ) . The 
e f f e c t  i s  som etim es i n t e r e s t i n g :  "Aslan c r o s se d  o v er  t o  th e  
d r in k s c a b in e t  and poured  h im s e lf  a la r g e  brandy" (p . 1 0 9 ) .  
At one p o in t  a g e n ts  named Tumnus and B eaver show up (p.
1 8 2 ); b u t when Tumnus r e f e r s  to  t h e i r  enemy a s  Calormen (p . 
1 8 4 ) , D rin ia n  r e a l i z e s  t h a t  th e y  a re  n o t  t r u e  members o f  h i s  
D epartm ent— s in c e  t h a t  code word i s  n o t u sed — and k i l l s  
them . R e e p ic h e e p 's  code name tu r n s  o u t  t o  have more meaning 
than  m ost (p . 2 3 8 ) . The c o n c lu s io n  o f  th e  n o v e l h a s a s i g ­
n i f i c a n t  r e fe r e n c e  to  p a r t  o f  th e  p l o t  o f  The L a s t  B a t t l e  
(p . 2 5 1 ) .
B ratm an , D avid  S . "A H is to r y  o f  T o lk ie n  Fandom" ( t i t l e - p a g e  
t i t l e  [= c o r r e c t  t i t l e ] ,  "A S h o r t  H i s to r y  o f  T o lk ie n  
F andom "). G em in 1 :2 /2  ( n .d .  [ Ju n e  1 9 7 6 ] ) ,  P o l lu x  s e c ­
t i o n  1 3 -1 9 .
D e fin in g  T o lk ie n  fandom a s  a s c ie n c e  f i c t i o n  " fr in g e  fa n ­
dom, " Bratman g iv e s  a b r i e f  l i f e  o f  T o lk ie n  (w ith  one m inor 
e r r o r ) , and p ic k s  1965 a s  th e  tr u e  b e g in n in g  o f  T o lk ie n  fa n ­
dom, b eca u se  o f  th e  paperback e d i t io n s  o f  The L ord o f  th e  
R in g s  and R ichard  D. P lo t z ' s  b e g in n in g  o f  th e  T o lk ie n  S o c i ­
e t y  and n o te s  i t s  m erger w ith  th e  M ythopoeic S o c ie t y .  He 
a l s o  m en tion s th e  B r i t i s h  T o lk ie n  S o c ie t y  (b u t in c o r r e c t ly  
i d e n t i f i e s  i t s  m agazine as A n d u r i l ) , and th e  T o lk ie n  p e r io d ­
i c a l s  Entm oot and O r c r i s t .  He f in d s  i t  u n fo r tu n a te  th a t  
"fun" a r t i c l e s  seem t o  have d ie d  o u t  and l i t e r a r y  a n a ly s is  
"not a ha llm ark  o f  fandom" h as tak en  o v e r , b u t d e b a te s  whe­
th e r  T o lk ie n  fandom i s  r e a l l y  d ea d , or  "has m erely  come o f  
age" (pp . 1 8 -1 9 ) .
C h r i s to p h e r ,  J o e  R. "C lim b in g  J a c o b 's  L ad d e r: A H i e r a r c h i a l  
A pproach  t o  I m a g i s t i c  M y s tic ism "  M y th lo r e , 3 :3 /1 1  ( n .d .  
[M arch 1 9 7 6 ]) x 1 0 -1 9 . [Two i l l u s t r a t i o n s  by  V a le r i e  
P ro to p a p a s ,  p p . 11 , 1 6 .]
C h risto p h er  p r o v id e s  a f o u r - s t e p  scheme o f  th e  P o s i t iv e  
Way, b a sed  on a t h r e e - s t e p  scheme by Rudolph O tto . He 
p la c e s  C. S . L ew is a t  th e  f i r s t  l e v e l  b e c a u se  o f  h i s  e x p e r i ­
e n c e s  o f  S e h n su c h t, a s  d e sc r ib e d  in  S u r p r is e d  b y  J o y  (pp. 
1 1 -1 2 );  he p u ts  Ransom's v i s i o n  a t  th e  end o f  P e re la n d ra  
(a lth o u g h  i t  d o es n o t  f i t  p e r f e c t l y ,  n o t  b e g in n in g  in  im ages 
o f  t h i s  w o r ld ) , a s  w e l l  a s  th e  e x p e r ie n c e s  by two c h a r a c te r s  
in  The G r e a te r  Trumps o f  th e  Emperor o f  th e  T arot Trumps, a t  
th e  secon d  l e v e l  (pp . 1 2 -1 4 );  h e  p la c e s ,  n o t  a t  th e  th ir d  
l e v e l  p rop er b u t on a p a r a l l e l  s c a l e  o f  th e  p e r c e p t io n s  o f  
th e  a r c h e ty p e s , th e  v i s i o n  o f  th e  th r e e  a s p e c ts  o f  th e  Abso­
l u t e  S o l i c i t o r  i n  T h is  E ver D iv e r s e  P a ir ,  by Owen B a r f ie ld  
under a pseudonym (pp. 1 6 -1 7 );  a t  th e  f i n a l  l e v e l  C h r is to ­
pher p la c e s  O r u a l's  e x p e r ie n c e  o f  th e  com ing o f  th e  God a t
th e  end o f  T i l l  We Have F aces  (pp. 1 7 -1 8 ) .  In  a d d it io n ,  he 
c i t e s  L e w is 's  The P i lg r im 's  R e g re s s  (p . 1 1 ) ,  "The W eight o f  
G lory" (pp. 11 , 1 2 ) ,  and R e f l e c t i o n s  on th e  P salm s (p . 1 7 );  
and W illia m s ' The F ig u re s  o f  B e a tr ic e  (p . 10) and an unpub­
l i s h e d  l e c t u r e  by W illia m s re p o r te d  by John H eath-S tubbs (p . 
1 2 ) . (N ote: C h r is to p h e r 's  s p e l l i n g  in  h i s  s u b t i t l e  seems 
e r r a t i c :  th e  c o r r e c t  form i s  e i t h e r  h ie r a r c h ic a l  o r  h i e r a r ­
c h ic .  )
The C o a l i t i o n  f o r  t h e  O r d in a t io n  o f  Women. [ A d v e r t is e m e n t .]
T he E p is c o p a lia n , 1 4 1 :6  ( Ju n e  1 9 7 6 ) , 10 .
An a d v e r t ise m e n t in  fa v o r  o f  th e  o r d in a t io n  o f  women t o  
th e  p r ie s th o o d  in  th e  E p isc o p a l Church, w ith  r e fe r e n c e  to  
th e  G eneral C on ven tion  o f  t h a t  d en om in ation  in  Septem ber 
1976 (th e  p a r t  o f  th e  t e x t  w hich e c h o e s  L ew is i s  h ere  q u oted  
in  i t s  e n t i r e t y ) :
My d ear T oad rot:
So you th in k  you can r e la x  your e f f o r t s  a g a in s t  Women's 
O rd in a tio n  do you? The n a iv e te  o f  you J u n io r  Tem pters 
n ev er  c e a s e s  to  amaze me! T h e ir  c o n v e n tio n  I s n ' t  u n t i l  
Septem ber and you a ssu r e  me th e  v o te  i s  o u r s . R e a lly !
The Enemy w i l l  be t i r e l e s s  in  h i s  e f f o r t s  t o  se c u r e  
more o f  th e s e  women a s  p r i e s t s .  H is s u c c e s s  th u s fa r  
i s  ev id en ced  by th e  number o f  women p rep ared  t o  answer 
H is C a ll  in  s p i t e  o f  t h e i r  ch u r c h 's  r e f u s a l  to  o rd a in  
them t o  th e  p r ie s th o o d .
We m ust k eep  t h e s e  women in  t h e i r  p l a c e . . .w h ich  i s  c e r ­
t a i n l y  n o t Down H ere! By a n c ie n t  t r a d i t io n  th e y  are  
b a rred  from any r e a l  s e r v ic e  in  th e  F ie n d 's  F o r c e s , and 
a s  you know th e r e  were no fem a les  among th e  o r ig in a l  
im ps. More to  th e  p o in t  i s  t h i s  d e v i l i s h  d i v i s i o n .
A lw ays remember t h a t  a s  lo n g  a s  we k eep  them sq u a b b lin g  
o v e r  who w i l l  s e r v i c e ,  i t  w i l l  be im p o s s ib le  fo r  them 
t o  b u i ld  a u n ite d  f r o n t  a g a in s t  u s . B e s id e s ,  few er  
p r i e s t s  o f  any k in d  can o n ly  work to  our a d v a n ta g e .
Your l o s s  o f  an e n t i r e  d io c e s e  l a s t  week h a s  n o t  gone 
u n n o tic e d  and i f  i t  happens a g a in , th e r e  w i l l  b e  You- 
Know-What t o  pay!
Your a f f e c t io n a t e  U n c le , 
W artroot
C o lv in ,  G eo rg e . "Fun  and  Gaines i n  M i d d l e - e a r t h , "  M yth - 
p r i n t  13 :1  ( J a n u a r y  1 9 7 6 ) , 1 1 -13  
A re v ie w  o f  f i v e  b o a rd  gam es b a s e d  on  T o lk i e n 's  M id d le -  
e a r t h .  F o u r a r e  w ar gam es: The B a t t l e  o f  H elm 's Deep  ( th e  
s i m p l e s t  o f  t h e  gam es s t u d i e d ) , The S ie g e  o f  M inas T i r i t h  
( th e  b e s t  o f  t h e  f o u r  w ar gam es, s a y s  C o lv in ) ,  The B a t t l e  o f  
th e  S la g  H i l l s  (a  su p p le m e n t t o  th e  p r e c e d in g  g am e), and  The 
B a t t l e  o f  th e  F iv e  A rm ies  (a  c u r io u s  game i n  w h ich  t h e  Gob­
l i n s  and W args n o rm a lly  w in ) . The o t h e r  i s  a  r a c e  game ( to  
u se  H. J . R. M u rra y 's  c l a s s i f i c a t i o n ) : The R in g  Game. ( B r ie f  
m e n tio n  i s  made o f  a  n o n -b o a rd  gam e. The L iv e  R in g  Game.)
A ll  o f  t h e s e  are  com m ercial gam es, and th u s  a re  in d ic a t iv e  
o f  th e  g e n e r a l c u l t u r a l  know ledge o f  T o lk ie n 's  w orks.
Como, Ja m e s . "An I n t r o d u c t i o n  t o  T he A lle g o r y  o f  L o v e .”
CSL: T he B u l le t in  o f  th e  C. S . L e w is S o c ie ty , 7 :3 /7 5  
( J a n u a r y  1 9 7 6 ) , 1 -3 .
A r e p o r t  by Como on th e  d i s c u s s io n  o f  The A l le g o r y  o f  
L ove  by Jim  T e tr e a u lt ,  g iv e n  a t  th e  9 January 1976 m eetin g  
o f  th e  New York C. S . L ew is S o c ie t y .  T e tr e a u lt  (or  Como) 
in d ic a t e s  t h a t  th e  b ook , l i k e  " a l l  g r e a t  works o f  c u l t u r a l  
s c h o la r s h ip ,"  tr a n sc e n d s  i t s  g e n r e : " i t  p r o v id e s  [a] un ique  
p e r s p e c t iv e  o n . . . a  d eep , r i c h ,  and u b iq u ito u s  v e in  in  human 
c o n s c io u s n e s s ,  t h a t  o f  rom a n tic  lo v e ."  "Among th e  m ost 
s t r i k i n g  q u a l i t i e s  o f  t h i s  work i s  one known t o  a l l  Lew is 
a d m irers: th e  overp ow erin g  r e s p o n s iv e n e s s  and c o n v ic t io n  o f  
th e  m a s te r 's  h i s t o r i c a l  im a g in a t io n ."  Lewis a s s a u l t s  "one 
o f  th e  g r e a t  i d o l s  o f  our a g e , t h a t  r e c o g n iz e d  by B a r f ie ld  
a s C h r o n o lo g ic a l Snobbery."  L e w is 's  f r ie n d s h ip  w ith  C h arles  
W illia m s b egan  w ith  W illia m s ' r e a d in g  o f  t h i s  book in  p r o o f .  
A lo n g e r  d i s c u s s io n  o f  L e w is 's  trea tm en t o f  C o u rtly  L ove, 
and th e  d isa g re em en t w ith  i t  by modern s c h o la r s ,  f o l lo w s .
"Jim T e tr e a u lt  su g g e s te d  t h a t  L e w is 's  to n e  may be th e  cau se;  
i t s  flam boyance and la c k  o f  q u a l i f i c a t i o n  make fo r  o v e r ­
s ta te m e n t in  th e  e y e s  o f  many L ew is c r i t i c s . "
G a ie r ,  G il  ( e d . ) .  G uying  G yre , Combined I s s u e s  5 /6  (A p r i l  
1 9 7 6 ) , w ith  p a g e s  n u m b e re d -in  f i v e  s e q u e n c e s , 1 -1 5 , 1- 
16 , 1 -2 6 , 1 -1 1 , 1 -5 0 . [R e fe re n c e s  to  L ew is , p p . I I 1,
1 2 1, 7 3, l l 3, 1 6 3, 7 14; t o  T o lk ie n ,  p p . 7 3, 104 , 135 ,
3 2 5 .]
G uying G yre  i s  a fa n z in e  about th e  te a c h in g  o f  s c ie n c e  
f i c t i o n  (p u b lish e d  by a h ig h -s c h o o l  t e a c h e r ) . These r e f e r -
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en ces to  Lew is and T o lk ien  are  from l e t t e r s ,  d is c u s s in g  what 
sh ou ld  be ta u g h t or  how h ig h ly  th e  w r i t e r s  e v a lu a te  th e  v a r ­
io u s  w orks. Most r e fe r e n c e s  to  Lew is in v o lv e  h i s  Narnian  
C h r o n ic le s , n o t th e  Ransom T r ilo g y . Doug Barbour p a ra ­
p h ra ses An E xperim en t in  C r i t i c i s m  on p . 1 2 1; Jim G oldfrank  
d is c u s s e s  th e  " m in d -stretch in g "  a s p e c ts  o f  th e  N arnian books 
(p. 1 1 3);  D a in is  B is e n ie k s  s u g g e s t s  sk ip p in g  The M a g ic ia n 's  
Nephew and The H orse and H is Boy (p . 1 6 3) ; S h e r y l B irkhead  
announces she read  The Lord o f  th e  R in gs  and "w asn 't a l l  
th a t  sm it te n  w ith  i t "  (p . 7 3) .
G reen , R oger L a n c e ly n . I n to  O th e r W o rld s: S p a c e -F lig h t in  
F ic tio n , fro m  L u c ia n  to  L e w is . New Y ork: Arno P r e s s ,  
1974. 190 p p . [R e fe re n c e s  t o  L ew is, p p . 9 -1 0 , 1 7 3 -7 6 ,
1 8 1 -8 4 .]
Not se e n . A r e p r in t  o f  th e  1957 volume from A b elard -  
Schuman, d e d ic a te d  t o  Lew is and en d in g  w ith  d e s c r ip t iv e  d i s ­
c u ss io n  o f  P e re la n d ra  and Out o f  th e  S i l e n t  P la n e t  in  th e  
l a s t  two c h a p te r s . T h is i s  p a r t  o f  a c o l l e c t i o n  o f  61 books 
on s c ie n c e  f i c t i o n  is s u e d  or  (m ain ly) r e is s u e d  by Arno 
P r e s s , b u t a l s o  a v a i la b le  s e p a r a te ly .
G r e e n f ie ld ,  Dean R o b e r t .  [ U n t i t l e d  p a p e r  on O xford  in
L e w is 's  t im e . ]  The C h ro n ic le  o f  th e  P o r tla n d  C. S . L ew is  
S o c ie ty , 5 :1  (Ja n u a ry -M arch  1 9 7 6 ] , 4 -5 .
G r e e n fie ld  opens h i s  paper w ith  a g e n e r a l iz e d  acco u n t o f  
Joy Davidman coming t o  t a lk  on H a ss id ic  Judaism  t o  a group  
a t  O xford— "She was a th o ro u g h ly  d e l ig h t f u l  p e r so n . She 
sp a rk led  and e f fe r v e s c e d " — and o f  h er second  h u sb an d 's  
a tten d a n ce: "C. S . Lewis was t h e r e ,  and he was g o in g  to  s ta y  
in  th e  background, b u t d id n ' t .  . . .  [He] came up, and he d id  
a g r e a t  d e a l o f  sp ea k in g  a f t e r  th e  le c t u r e .  They d id  a l o t  
o f  b a n te r in g  back and f o r th .  . . .  I have memories o f  t h i s  
even in g  and h i s  in c r e d ib le  w it  and b r i l l i a n c e .  He had 
everyone in  g a le s  o f  la u g h te r  w ith  a l l  s o r t s  o f  ou tra g eo u s  
puns and com p lica ted  jok es"  (p . 5 ) .  Most o f  th e  r e s t  o f  th e  
paper i s  a h is t o r y  and d e s c r ip t io n  o f  O xford , b u t i t  con­
c lu d es  w ith  a few  comments on th e  a n t i - r e l i g i o u s  atm osphere  
during L e w is 's  t im e , and th e  c a u se s  o f  i t .
G ro tta -K u r s k a , D a n ie l ,  J . R . R . T o lk ie n :  A r c h ite c t  o f  M id d le  
E a rth : A B io g ra p h y , e d . F rank  W ilso n . P h i l a d e lp h ia :  
Running P r e s s ,  1976. 166 p p . [R e fe re n c e s  t o  B a r f i e l d ,
p p . 43 , 54, 77 , 88; t o  Roy C a m p b e ll, p .  88; to  N e v i l l  
C o g h i l l ,  p p . 9 , 54 -SS , 7 2 -7 4 , 7 9 -8 0 , 8 7 , 89 , 151; to  
Hugo D yson, p p . 54, 7 0 , 7 3 , 87, 102; to  C o lin  H a r d ie ,  
p . 147; to  "Humphrey" H av ard , p .  88 ; to  C. S . L ew is , p p .
7 , 32 , 4 3 , 4 7 , 5 4 , 6 1 , 70 , 7 4 -7 7 , 80n , 8 1 , 8 6 -9 0 , 9 2 -9 4 , 
96 n , 9 7 , 102, 109, 114, 1 1 8 -2 0 , 129 , 134 , 1 64-65 ; t o  W.
H. L ew is, p p . 8 7 -8 8 ; to  F r .  G e rv a se  M athew, p p . 9 , 24 ,
54, 73, 88, 108, 110; t o  C h r is to p h e r  T o lk ie n ,  p p . 9 ,  6 5 , 
78n , 81, 88 , 9 6 , 1 0 4 -0 7 , 108n, 119, 1 4 3 -4 4 , 1 51-52 ; to  
Jo h n  W ain, p .  88; to  C h a r le s  W ill ia m s , p p . 6 1 , 8 7 -9 0 ,
9 2 , 102, 105, 134, 164; to  C h a r le s  L. W renn, p p . 88 ,
118. The c o v e r  h a s  a  c a r i c a t u r e  o f  T o lk ie n  by C h a r le s  
S a n t o r e . ]
A g e n e r a l in d ic a t io n  o f  th e  sco p e  o f  t h i s  book can  be  
found through th e  l i s t  o f  ch a p te r  t i t l e s :  "The Young Lad 
(1 8 9 2 -1 9 1 1 ),"  "The E x h ib it io n e r  (1 9 1 1 -1 9 1 5 ),"  "The S o ld ie r  
(1 9 1 5 -1 9 1 9 ),"  "The S ch o la r  (1 9 1 9 -1 9 2 5 ) ,"  "The P r o fe s so r  
(1 9 2 5 -1 9 3 7 ),"  "The Mythmaker (1 9 3 7 -1 9 5 3 ) ,"  "The Author 
(1 9 5 3 -1 9 6 5 ),"  "The R ec lu se  (1966—1 9 7 3 )."  T h is i s  a g en er­
a l l y  s u c c e s s fu l  b io g ra p h y , though n o t made w ith  much h e lp  
from th e  T o lk ien  fa m ily  ( se e  p . 160 , b u t n o te  th e  l e t t e r  
from M ichael T o lk ien  quoted  on p . 7 8 n ) , and w i l l  no doubt 
g a in  some reknown b ecau se  p a ssa g e s  are  c u t a t  p o in ts  w ith  
th e  n o ta t io n  th a t  th e y  were o m itted  fo r  l e g a l  r e a s o n s ; prob­
ab ly  t h i s  i s  th e  e d i t in g  by Frank W ilson  r e fe r r e d  to  on th e  
b i t l e  p a g e . There are a f a i r l y  h ig h  number o f  minor m is­
p r in t s  and some f a c tu a l  e r r o r s  ( e . g . ,  th a t  T o lk ien  tr a n s ­
la t e d  Job i n t o  French fo r  th e  Jeru sa lem  B ib le  [p . 1 2 2 ] ) .
The author a l s o  has an u n fo r tu n a te  ten d en cy  to  r e p e a t  in f o r ­
m ation: fo r  in s ta n c e  t h a t  T o lk ien  read M alory 's M orte Dar— 
th u r  and (probably  much la t e r )  b egan , b u t d id  n ot f i n i s h ,  an 
e p ic  poem u s in g  A rthurian  m a te r ia ls  (pp. 1 9 , 6 0 ) .  But i t  
would be f o o l i s h  to  d ism is s  th e  book. I t  seems in te n d ed  
p r im a r ily  fo r  th e  n o n -s c h o la r , fo r  th e  fan: and, f o r  i t s  
a u d ien ce , i t s  very  f u l l  e x p la n a tio n s  o f  th e  E n g lish  back­
ground w i l l  be h e lp f u l .  A b r i e f  h is t o r y  o f  th e  Orange F ree  
S ta te  i s  o f f e r e d  in  th e  d is c u s s io n  o f  T o lk ie n 's  babyhood in  
South A fr ic a  (p . 1 4 ) ,  an e x p la n a tio n  o f  th e  Roman C a th o lic  
O ratory F a th ers b e in g  in  Birmingham b r in g s  in  th e  V ic to r ia n  
h is to r y  o f  John Henry Newman (pp. 1 9 -2 0 ) , and a d is c u s s io n  
o f  what Oxford U n iv e r s ity  was l i k e  when T o lk ien  a tten d ed
in v o lv e s  a d is c u s s io n  o f  th e  grow th o f  u n i v e r s i t i e s  in  
Europe (pp. 2 7 - 2 9 ) .  S o u rces fo r  in fo r m a tio n  are  n o t g iv e n .  
(One su s p e c t s  t h a t  th e  in fo r m a tio n  about T o lk ie n 's  u n f in ­
ish e d  A rth u rian  poem came from a fo o tn o te  t o  L e w is 's  "The 
A l l i t e r a t i v e  M eter ,"  b u t th e r e  i s  no way o f  b e in g  c e r t a in . )  
But th e r e  i s  a l s o  new in fo r m a t io n . There i s  a d e s c r ip t io n  
o f  T o lk ie n  a t  th e  U n iv e r s ity  o f  Leeds g e t t in g  th e  l i n g u i s t s  
a t  p a r t i e s  to  s in g  "made-up son g s in  G o th ic , I c e la n d ic ,  Mid­
d le  S [ c ] o t s ,  A n g lo-S axon , and o f  co u rse  E n g lish "  (p . 6 1 )— 
in c lu d in g  th e  e a r ly  v e r s io n  o f  "The S ton e T r o l l ."  A number 
o f  p u b lic a t io n s  ab ou t t h i s  tim e a re  r e f e r r e d  t o  w hich do n o t  
appear in  R ichard W est's  T o lk ie n  C r i t i c i s m  (p . 6 4 ) .  T o l­
k i e n ' s  poor l e c t u r in g  s t y l e ,  b o th  a t  Leeds and O xford , i s  
d e sc r ib e d  (pp. 6 2 -6 3 , 7 2 -7 3 ) . G rotta-K urska  b r i e f l y  men­
t io n s  a lo n g -r u n n in g  argum ent betw een  T o lk ien  and Lew is 
ov er  th e  m e r its  o f  a l le g o r y  (pp. 9 3 - 9 4 ) ,  and r e f e r s  to  t h e i r  
c o - e d i t o r s h ip ,  w ith  D. N ich o l Sm ith , o f  th e  O xford E n g lish  
Monograph s e r i e s  o f  t e x t s  in- N ordic and A nglo-Saxon  l i t e r a ­
tu r e  (p . 9 7 ) .  There i s  a l s o  an i n t e r e s t i n g ,  s p e c i f i c  su g ­
g e s t io n  about th e  o r ig in  o f  th e  h o b b it s '  s h o e le s s n e s s  (p . 
1 0 1 ) . S e v e r a l q u o ta t io n s  from p r e v io u s ly  u n p u b lish ed  l e t ­
t e r s  appear ( e . g . ,  pp . 10 6 , 1 0 7 ) .
H a l l ,  S u sa n . " S c re w ta p e , S a ta n ,  an d  S o p h i s t i c a t i o n . "  CSL: 
The B u l le t in  o f  th e  New Y o rk  C. S . L e w is S o c ie ty , 7 :5 /7 7  
(M arch 1 9 7 6 ) , 1 -4 .
H a ll c o n s id e r s  a s p e c ts  o f  e v i l  in  modern s o c i e t y ,  th e n  
tu r n s t o  The S c re w ta p e  L e t t e r s .  L ew is g iv e s  th e  s t r u c tu r e  
o f  E v i l .  "He t e l l s  you where t o  look" (p . 2 ) .  The th e o lo g y  
i s  made p a la ta b le  by com ing from Screw tap e. "He becom es 
G od's m ou th p iece . . . .  Lewis fo r c e s  Screw tape t o  become our 
s p i r i t u a l  d ir e c to r "  (p . 3 ) .  H a ll then  c o n s id e r s  th e  l i t e r a l  
tr u th  o f  th e  book w ith  r e fe r e n c e  t o  M alachi M a r tin 's  H ostage  
to  th e  D e v i l .  (See th e  fo l lo w in g  m eetin g  d is c u s s io n  r e p o r t  
on pp . 4 - 5 .)
H annay , M a rg a re t .  "C. S. L ew is: M ere M isogyny?" D a u g h ters  
o f  S a ra h , 1 (S e p tem b er 1 9 7 5 ), 1 -4 .
Not s e e n . Hannay p r o v id e s  h er  own summary in  C h r i s t i a n i t y  
and L i t e r a t u r e ,  2 5 :2  (W inter 1 9 7 6 ) , 7 4 , w hich o u t l in e s  th e  
same argum ents f u l l y  d ev e lo p ed  in  h er " S urprised  by Joy" 
e lse w h e r e  in  t h i s  i s s u e .
H elm s, M a rc i. " D ra g o n f r ie n d s  One and  A l l . "  M inas T i r i t h  
E v e n in g  S ta r :  J o u r n a l o f  th e  A m erica n  T o lk ie n  S o c ie ty ,
5 :2  ( J a n u a ry  1 9 7 6 ) , 2 7 -3 6 , 18 .
F iv e  young h o b b its  jou rn ey  v ia  a t e s s e r a c t  t o  a human 
kingdom , and f l y  back on a dragon . There i s  no c o n f l i c t  and 
much s w e e tn e s s .
H elm s, P h i l i p  W. "The W in d lo rd  and th e  W is e ."  M inas T i r i t h  
E v e n in g s S ta r :  J o u r n a l o f  th e  A m erica n  T o lk ie n  S o c ie ty , 
5 :2  ( J a n u a ry  1 9 7 6 ), 4 - 8 .  [ I l l u s t r a t i o n  o f  a  w iz a rd  by 
L o r e t t a  W ilso n  on p .  5]
F ic t io n  a p p a r e n tly  in te n d e d  fo r  c h ild r e n  from th e  i n t e r ­
j e c t io n s  and d i c t io n .  G w aih ir, wounded by a p o iso n ed  o re  
arrow , i s  c a r r ie d  by R adagast t o  Tom B o m b a d il's . Tom i s  
unab le to  cure him , b u t G an d a lf, who happens t o  be t h e r e ,  i s  
a b le . (Tom's sp eech  i s  n o t in  h i s  u su a l m e te r .)
H e n d r ic k so n , D av id . "The D isc a rd e d  Im a g e ."  The C h ro n ic le  
o f  th e  P o r tla n d  C. S . L e w is S o c ie ty ,  5 :1  ( Ja n .-M a rc h  
1 9 7 6 ), 1 1 -1 6 .
A summary o f  th e  book by L ew is; n o t c r i t i c a l .  (See a l s o  
th e  m eetin g  d is c u s s io n  r e p o r t  on p p . 1 0 -1 1 .)
H ild e r b ra n d ,  G ary . "News, Views 6 R e v ie w s ."  The C h ro n ic le  
o f  th e  P o r tla n d  C. S . L e w is S o c ie ty ,  5 :1  ( Ja n .-M a rc h  
1 9 7 6 ) , 9 -1 0 .
H ilderbrand  m en tion s (1) two e n c y c lo p e d ia  a r t i c l e s  on 
Lew is; (2) a l i s t  o f  r e c e n t  a r t i c l e s  on th e  In k lin g s  in  
C h r i s t i a n i t y  Today; and (3) a b r i e f  a ccou n t o f  th e  r e a c t io n  
to  an e x c e r p t  from L e w is 's  Mere C h r i s t i a n i t y  r e p r in te d  in  
th e  June 1975 R e a d e r 's  D ig e s t .
Hodgens, R ich ard . "Book N o te s ."  CSL: The B u l le t in  o f  th e  
New Y o rk  C. S . L ew is S o c ie ty  7 :3 /7 5  (January 1 9 7 6 ) , 8 -1 2 .  
Hodgens o f f e r s  an ex ten d ed  and a cu te  d is c u s s io n  o f  B rian  
A l d i s s ' comments on Lewis and th e  Ransom T r ilo g y  in  The P i l ­
l io n  Year S p re e .  He r e a s s e r t s  th e  c la im  th a t  L e w is 's  Horace 
J u le s  i s  a c a r ic a tu r e  o f  H. G. W e lls .
K i r k p a t r i c k ,  J o h n .  " T h e  G r e a t  D a n c e  i n  P e r e la n d r a ."  CSL:
The B u l le t in  o f  th e  New Y o rk  C. S . L ew is S o c ie ty , 7 -4 /7 6  
(F e b ru a ry  1 9 7 6 ) , 1 -6 .
A c r i t i c a l  summary o f  th e  c o n te n t  and p o e t ic  d e v ic e s  o f  
th e  tw enty  paragraphs sung by P ere la n d ra , M alacandra, and
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o th e r s  n ear th e  end o f  P e r e la n d r a .  The s t r u c t u r e  i s  s e t  up 
in  th e  fo l lo w in g  paragraph:
Each o f  th e  tw en ty  s ta n z a s  ends w ith  " B le sse d  b [e ]
He!" B ut th e  o v e r a l l  form i s  d e f in e d  by two s ta n z a s  
w hich a r e  c l e a r l y  r e f r a i n s ,  12 and 18— so  t h a t  th e  
b a s ic  group i s  p la n n e d  a s  tw e lv e  [ 1 -1 2 1 - Then th e  
n e x t  s i x  (.13-18) b eh ave l i k e  an a b b r e v ia te d  sym bol 
o f  a n e x t  s e t  o f  t w e lv e .  And th e  f i n a l  two (.19-20) 
seem each  t o  sy m b o lize  a w hole s e t ,  th e  l a s t  l i n e  
o f  a l l ,  " B le s se d , b l e s s e d ,  b l e s s e d  b e  H e!" , s u g g e s t ­
in g  a l i m i t l e s s  s e r i e s  o f  s ta n z a s  c o n t in u in g  or  
e ch o in g  through  th e  w hole y e a r .  [p . 2)
K i r k p a t r i c k ,  o n  p p .  3 -6 ,  p r i n t s  a l l  o f  t h e s e  p a r a g r a p h s  a s  
f r e e  v e r s e  p s a l m s  w i t h  p o s s i b l e  s i n q e r s  ( o r  s p e a k e r s )  o f  
e a c h .  ( S e e  a l s o  t h e  m e e t i n g  d i s c u s s i o n  r e p o r t  o n  p p .  6 - 8 . )
K rie g , L a u re n c e  J .  " S e t t i n g  S i l v e r  A g a in s t  B la c k ."  M yth - 
p r i n t ,  1 3 :3  (M arch 1 9 7 6 ) , 2 -5 .  (The c o v e r  by  V a l e r i e  
P ro to p a p a s ,  " . . . S e t t i n g  S i l v e r  A g a in s t  B la c k ,"  i l l u s ­
t r a t e s  t h i s  e s s a y . )
K r i e g ,  i n v e s t i g a t i n g  t h e  l a w s  o f  T o l k i e n ' s  s u b - c r e a t i o n ,  
f i n d s  " S p i r i t u a l  o r  m o r a l  n a t u r e  a n d  p h y s i c a l  n a t u r e  a r e  n o t  
s e p a r a t e — a s  r e l i g i o n  a n d  s c i e n c e  a r e  s e p a r a t e d  f o r  u s "
(p . 2 ) .  H is main exam ple i s  th e  s h i f t  from f l a t  w orld  to  a 
s p h e r ic a l  w orld  a t  th e  tim e when th e  Undying Realms were  
removed p h y s i c a l ly  from M id d le -e a r th . He th e n  l i s t s  "Gen­
e r a l  C o sm o lo g ica l P r in c ip le s "  ( f i v e  p o i n t s ) , " P h y s ic a l  
O rg a n iza tio n "  ( th r e e  p o i n t s ) , and "Moral P r in c ip le s "  ( e ig h ­
te e n  p o i n t s ) . K rieg  answ ers th r e e  o f t e n  ask ed  q u e s t io n s  
about th e  M id d le -e a r th  backgrounds: th e  f i r s t  two a re  about 
th e  shape o f  th e  cosmos and about M orgoth and Sauron; th e  
t h ir d ,  d i s c u s s in g  th e  V a la r , in v o lv e s  a com parison  t o  th e  
e l d i l a  in  L e w is 's  Ransom T r ilo g y  (p . 5 ) .
L e v i t i n ,  A l e x i s .  "T he H ero i n  J .  R. R. T o lk i e n 's  The L o rd  o f  
th e  R in g s .” A p p e n d ix , No. E ( F e b ru a ry  1 9 7 6 ) , p a g in a t io n  
from  The T o lk ie n  P a p e rs  ( s e e  b e lo w ) .
A r e p r in t  from The T o lk ie n  P a p e rs  ( s e e  under B a r b e r , Dor­
o th y  K. a b o v e);  l i s t e d  in  R ichard  C. W e st's  T o lk ie n  C r i t i ­
c ism : An A n n o ta te d  C h e c k l i s t  a s  B97 (p . 3 0 ) .
L ew is, C. S . " F e r n -se e d  a n d  E le p h a n ts "  a n d  o th e r  e s s a y s  on  
C h r is t ia n i ty ,  e d . W a lte r  H o o p er. London: F o n ta n a /C o l-  
l i n s ,  1975. 128 p p . [ R e fe r e n c e s  t o  T o lk ie n ,  p p . 7 ,
1 1 5 -1 6 .]
A c o l l e c t  o f  e ig h t  e s s a y s  by L ew is in  a paperback  volum e. 
The c o n te n ts  a re  t h e s e :  " P r e fa c e ,"  by W alter  Hooper; "Mem­
b ersh ip "  ( r e p r in te d  from " T r a n sp o s it io n "  and O th er  A d d r e s ­
s e s )  ; "On F o r g iv e n e ss" ;  " H isto r ic ism "  ( r e p r in te d  from  C h r is ­
t i a n  R e f l e c t i o n s ) ; "The W orld 's L a s t  N ig h t” ( r e p r in te d  from  
"The W o r ld 's  L a s t  N igh t"  and O th e r  E s s a y s ) ;  " R e lig io n s  and 
R ocketry" ( r e p r in te d  from "The W o r ld 's  L a s t  N i g h t " . . . ) ;  
" F er n -se ed s and E lep h an ts"  (a new t i t l e  fo r  "Modern T h eology  
and B i b l i c a l  C r i t ic i s m ,"  r e p r in te d  from C h r is t ia n  R e f l e c ­
t i o n s )  , p p . 1 0 4 -2 5 . Hooper b e g in s  h i s  p r e fa c e  w ith  an an ec­
d o te :  " P r o fe s so r  T o lk ie n  on ce  te a s e d  me ab ou t C. S . Lew is 
b e in g  th e  o n ly  one o f  h i s  f r ie n d s  who had p u b lis h e d  more 
books a f t e r  h i s  d ea th  than  b e f o r e .  He had in  h i s  hands a t  
th a t  moment th e  se v e n th  volum e o f  L e w is 's  w r i t in g s  w hich  I 
had e d i t e d . " Hooper g o e s  on t o  o f f e r  a d e fe n s e  o f  h i s  p ro ­
ced u res  in  term s o f  L e w is 's  c o n t in u in g  p o p u la r i ty .  About 
th e  one new e s s a y ,  "On F o r g iv e n e s s ,"  Hooper o n ly  in d ic a t e s  
i t  was w r i t te n  in  1947 . In  i t ,  L ew is d e f in e s  what C h r is t ia n  
f o r g iv e n e s s  i s ,  and comments on i t s  d i f f i c u l t y  and ( fo r  s a l ­
v a t io n )  i t s  n e c e s s i t y .
L lo y d , P a u l M. "T he R o le  o f  W a rfa re  and S t r a te g y  i n  The 
L o rd  o f  th e  R in g s ."  M y th lo re  3 :3 /1 1  ( n .d .  [M arch 
1 9 7 6 ] ) ,  3 -7 .
L loyd  su r v e y s  th e  m ed iev a l weaponry and means o f  w a rfa re  
in  T o lk ie n 's  w ork. He s t u d ie s  th e  geography o f  M id d le -e a r th  
from S a u ro n 's  p o in t  o f  v ie w  o f  a tte m p tin g  c o n q u e s t , and 
o f f e r s  some comments on S a u ro n 's  th r e e  im m ediate g o a ls  as  
th e  s t o r y  b e g in s .  F in a l l y ,  L loyd  tu r n s  t o  th e  s t r a t e g y  as  
p r a c t ic e d  by Sauron , Saruman, and G an d a lf. He shows w ith  
c i t a t i o n s  from m i l i t a r y  a u t h o r i t i e s  t h a t  S a u ro n 's  u se  o f  
s i e g e  i s  th e  l e a s t  e f f e c t i v e  means o f  th e  u se  o f  f o r c e s  and 
t h a t  G andalf a b ly  fo l lo w s  su ch  d i c t a  a s  t o  "choose th e  l i n e  
. . . o f  l e a s t  e x p e c ta t io n "  (p . 5 ) .  "One comes away from a  
c o n s id e r a t io n  o f  th e  r o le  o f  war in  The L ord  o f  th e  R in g s  
w ith  in c r e a s e d  r e s p e c t  fo r  th e  a ch iev em en t o f  th e  author"
(p . 7 ) .
M cM icking, E l l e n .  "Eowyn" and  "T he F e l lo w s h ip  Goes S o u th ."  
M inos T i r i t h  E v e n in g -S ta r :  J o u r n a l o f  th e  A m erica n  T o l­
k ie n  S o c ie ty , 5 :2  ( J a n u a r y  1 9 7 6 ) , 1 9 , 26 .
"Eowyn"is a poem o f  f i v e  q u a tr a in s  w r i t t e n  in  i r r e g u la r  
d im e ter  l i n e s .  The f i r s t  q u a tr a in  re a d s : "O, Maid o f  
Rohan! /  F a ir  was your B la d e /W h ic h  w e l l  th e  L o r d / o f  Angmar 
s la y e d !"  "The F e llo w sh ip  Goes South" i s  w r i t te n  in  fo u r  
a n a p e s t ic  te tr a m e te r  q u a tr a in s  rhym ing in  c o u p le t s .  The 
f i r s t  q u a tr a in  i s  in d i c a t i v e :  "The W ester in g  Sun s h in e s  r e d -  
g o ld  on th e  h e a th e r , /  And h ig h  cr im son  c lo u d s  speak  o f  hope 
fo r  f a i r  w eath er; /  Y et E a s t ,  E ast-aw ay  l i e s  unend ing b la c k  
Shadow, /  C a stin g  d o u b ts on t h a t  hope g lea m in g  b r ig h t  o ' e r  
th e  meadow." (The poems a re  a t t r ib u t e d  to  "Elenm ir V agor-  
i e l ,  and th e  t r a n s la t io n s  t o  M cM icking.)
M an lo v e , C. N. M odem  F a n ta s y : F iv e  S tu d ie s .  C am b rid g e , 
E n g la n d : C am bridge  U n i v e r s i t y  P r e s s ,  1975 . v i i i  + 308 
p p . [R e fe r e n c e s  t o  B a r f i e l d ,  p p . 9 9 , 284n; t o  C o g h i l l ,  
p .  2 7 8 n , t o  t h e  I n k l i n g s ,  p .  15 5 , 285n; t o  L e w is , p p . 2 , 
8 , 7 8 , 8 4 , 8 7 , 9 1 -9 2 ,  9 5 -9 8 , 9 9 -1 5 1 , 15 5 , 1 5 6 , 158 , 163, 
1 6 9 , 171 , 2 0 5 , 2 4 2 , 25 6 , 2 5 8 -6 1 , 2 6 5 -6 7 n n , 2 7 6 -8 5 n n , 
287 n , 288n; t o  T o lk ie n ,  p p .  2 ,  6 - 8 ,  1 0 , 3 1 , 5 8 , 9 8 , 100, 
106 , 1 5 2 -2 0 6 , 2 5 8 -6 1 , 2 6 2 n , 2 8 0 n , 2 8 4 -8 9 n n ; t o  W il l ia m s ,  
p p . 2 , 3 , 8 , 9 6 , 10 5 , 10 6 , 11 0 , 11 1 , 1 3 9 , 2 5 8 , 2 6 0 ,
280 n , 2 8 1 n , 2 8 3 n .]
A lo n g , im p o r ta n t , and u l t im a t e ly  n e g a t iv e  stu d y  o f  f i v e  
a u th o r s :  C h a r les  K in g s le y  and The W a te r b a b ie s , G eorge Mac­
Donald and s e v e r a l  f a n t a s i e s ,  C. S . L ew is and P e r e la n d r a ,  J .  
R. R. T o lk ie n  and The L ord  o f  th e  R in g s ,  and Mervyn Peake and 
th e  T itu s  t r i l o g y .  In  h i s  in tr o d u c t io n  (p p . 1 - 1 2 ) ,  M anlove 
o f f e r s  a d e f i n i t i o n  o f  fa n ta s y  and a d i s c u s s io n  o f  th a t  
d e f i n i t i o n .  The e s s a y  on MacDonald (pp . 5 5 -9 8 ) in c lu d e s  
c i t a t i o n s  o f  L e w is 's  comments on M acD onald's w ork s. In  h i s  
c o n c lu s io n  (pp. 2 5 8 - 6 1 ) ,  M anlove e x p la in s  why he b e l i e v e s  
a l l  modern fa n ta s y  m ust b e  fla w ed  in  th e  s p l i t  b etw een  th e  
modern s c i e n t i f i c  w orld  and an im a g in a t iv e  p r o j e c t io n  o f  a  
h etero co sm ; h e  s u g g e s t s  Peake i s  th e  b e s t  o f  t h e s e  f i v e  
w r i t e r s  and T o lk ie n  th e  w o r s t;  and , a f t e r  s t a t i n g  th e  v i r ­
tu e s  in  th e  b ooks make them a lm o s t  w o r th w h ile , h e  c o n c lu d e s ,  
"But th e  word i s  ' a lm o s t ':  one m ust l e a v e  t o  th e  c u l t i s t s  
th e  r e a d in e s s  t o  d is p e n s e  w ith  i t . "
"C. S . L ew is (1 8 9 8 -1 9 6 3 ) and P e re la n d ra "  (pp . 9 9 -1 5 1 )  
b e g in s  w ith  a b io g r a p h ic a l  s tu d y ;  th e  g e n e r a l  approach o f  
th e  c r i t i c i s m  can be su g g e s te d  by M a n lo v e 's  s u b t i t l e s  f o r  
s e c t i o n s :  The im p ortan ce o f  in n o c e n c e ;  L e w is 's  mode o f  com­
p o s i t i o n ;  The p e r c e p t io n  o f  in n o c e n c e ;  The m e ta p h y s ic s  o f  
in n o c e n c e ;  The p sy c h o lo g y  o f  in n o c e n c e ;  In n o cen ce  a s s a i l e d :  
th e  s t r e n g t h s  o f  th e  p ic t u r e ;  In n o cen ce  a s s a i l e d :  th e  f la w s  
in  th e  p ic t u r e ;  In n o cen ce  p r e se r v e d :  fu r th e r  f la w s .  There 
i s  a w e a lth  o f  s tu d y ;  a  few  exam p les from one s e c t io n :  Man­
lo v e  sa y s  L ew is "W ithout d o u b t .. .o w e d  h i s  im age o f  th e  
i s la n d  p a r a d is e  t o  t h a t  o f  Immalee i n  M a tu r in 's  M elmoth th e  
W anderer"  (p . 1 1 9 );  th e  "movement and shape [ o f  th e  f l o a t i n g  
i s la n d s )  a r e  d i r e c t e d  e n t i r e l y  by th e  o c e a n , and th u s  a re  
n e a r - p e r f e c t  ( th e  e le m e n t m is s in g  i s  c h o ic e )  emblem o f  t h a t  
e n d le s s  d e l ig h t e d  s e l f  r e s ig n a t io n  w hich  i s  a t  th e  h e a r t  o f  
th e  L a d y 's  in n o cen ce"  (p . 1 2 0 );  "The a l l e g r o  q u a l i t y  o f  th e  
p l a n e t ' s  y o u th fu ln e s s  i s  com plem ented by i t s  e x tr a o r d in a r y  
r ic h n e s s .  One can  s e e  th e  d i f f e r e n c e  by c o n t r a s t in g  th e  
p ic t u r e  w ith  T o lk ie n 's  p a r a d ise  L o th lo r ie n ,  w h ere , i n  th e  
p a le  f lo w e r s ,  sh a p e ly  t r e e s  and pure w a te r , o n ly  a  s i n g l e  
' r e g i s t e r '  i s  b e in g  used" (p . 1 2 2 ) . On th e  o th e r  hand , Man­
lo v e  f a u l t s  P e re la n d ra  f o r  f la w s  in  i t s  e s s e n t i a l  t o p i c ,  th e  
te m p ta tio n  o f  T in id r i l :  th e  s h i f t  from r a t io n a l  argum ent by  
th e  Un-man t o  "Third D egree m ethods" (q u o tin g  L ew is) a l s o  
means t h a t  th e  im pending f a l l  can n ot be c l e a r l y  s a id  t o  be  
h er  a c t ,  a r e s u l t  o f  h er  w i l l  (p . 1 3 8 );  Ransom 's d e c i s io n  t o  
p h y s i c a l ly  f i g h t  b e c a u se  o f  th e  Un-m an's " u n fa ir  b u lly in g "  
(M anlove' s  term ) in v o lv e s  an i m p l i c i t  r e c o g n it io n  t h a t  th e  
te m p ta t io n  i s  n o t  one in v o lv in g  th e  L a d y 's  f r e e  c h o ic e  o f  
e v i l  o v e r  good (p . 1 4 3 );  L ew is i s  i n c o n s i s t e n t  in  su ch  a 
m inor m a tter  a s  h i s  p o s i t i o n  o f  th e  u n iq u en ess  o f  each  e v e n t  
when th e  o v e r a l l  d ir e c t io n  o f  h i s  book i s  tow ard p a r a l l e l s  
w ith  M ilto n ’s  s t o r y  o f  th e  F a l l  (p . 1 4 5 ) ,  and in  su ch  a  
m ajor theme a s  th e  la c k  o f  s e p a r a t io n  o f  body (or N ature) 
and s o u l  (or  S p i r i t )  when h i s  a n a ly s e s  o f t e n  in v o lv e  th e  
s e p a r a t io n  (pp. 1 4 6 -4 7 );  f i n a l l y ,  L ew is a r t i f i c a l l y  w ith ­
h o ld s  th e  r e a so n  fo r  M a l e l d i l ' s  p r o h ib i t io n  o f  th e  s ta y in g  
on th e  F ix e d  Land u n t i l  a f t e r  th e  te m p ta t io n , b eca u se  T in i­
d r i l  ' s  e a r l i e r  r e a l i z a t i o n  o f  th e  rea so n  w ould h ave sto p p ed  
th e  w hole p l o t  (p . 1 4 9 ) .
In  "J. R. R. T o lk ie n  (18 9 2 -1 9 7 3 ) and The L ord  o f  th e  R ings"  
(pp . 1 5 2 -2 0 6 ) , a f t e r  th e  b io g ra p h y  (w hich h a s two m ista k e s  
i n  i t s  a cco u n t o f  th e  Ace c o n t r o v e r s y ) ,  p .  1 5 5 ) ,  M anlove h as  
t h e s e  s e c t io n s :  The e s s a y  'On F a ir y - S t o r i e s ' ;  The L ord  o f
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th e  R in g s;  S t v l e .  O b v io u sly  t h e s e  are  n o t  a s  h e lp f u l  as  
th o s e  on L e w is 's  b ook . The f i r s t  p r o v id e s  th e  summary i t s  
t i t l e  s u g g e s t s ,  b u t  o f f e r s  some c r i t i c i s m  n ear th e  en d . In  
th e  n e x t , M anlove d e f in e s  T o lk ie n 's  work a s  a h e r o ic  e p ic  
(pp. 1 7 1 -7 2 ) . But he soon  tu r n s  t o  f la w s  in  The L ord o f  th e  
R in g s:  F ro d o 's  a c t io n s  are  n o t  d eterm in ed  by f r e e  c h o ic e ,  a s  
th e  theme o f  th e  book demands (pp. 1 7 5 -7 9 );  T o lk ie n  i s  n o t  
good a t  th e  d e p ic t io n  o f  in n e r  c o n f l i c t  (pp . 1 7 9 -8 0 );  th e r e  
i s  a " co n tin u ed  p r e se n c e  o f  a b ia s e d  fo r tu n e " — in  p a r t ic u ­
l a r ,  th e  co n tin u e d  good lu c k  o f  th e  h e r o e s ,  w hich  underm ines  
th e  w hole h e r o ic  e th o s  (pp . 1 8 1 -8 5 );  a l s o ,  "though [T o lk ien ]  
in te n d s  a p ic t u r e  o f  e v i l  a s  co n tin u o u s and no v ic t o r y  
f i n a l ,  h e  g iv e s  u s an a b s o lu t e ly  happy en d in g ; though  meant 
as a t r u e  e le g y  The L ord  o f  th e  R in g s  g iv e s  o n ly  p o r ta b le  
woes" (pp. 1 8 5 -9 0 );  f i n a l l y ,  e v i l — Sauron— i s  more r e a l ,  
more f a s c in a t in g ,  more num inous, in  th e  book than  th e  good  
(pp. 1 9 0 -9 3 ) . Then M anlove tu r n s  to  T o lk ie n 's  s t y l e ,  w hich  
he d e s c r ib e s ,  w ith  ex a m p les, a s  g e n e r a l iz e d  i n  d e s c r ip t io n s  
and r e p e t i t i o u s ,  r e fu s in g  t o  a c c e p t  th e  g e n e r a l iz e d  as  
a r c h e ty p a l b u t c o n s id e r in g  i t  in a d e q u a te ;  f u r th e r ,  he f in d s  
T o lk ie n  more p a r t ic u la r iz e d  when d e a l in g  w ith  e v i l — and 
h e n c e , M anlove assu m es, more e m o tio n a lly  moved by e v i l  than  
good . (N ote: when M anlove q u o te s  th e  ch arge o f  Theoden and 
th e  R ohirrim ; he s a y s ,  "Every word and cad en ce c a r r i e s  a 
gush o f  vou lu  em otion  and h i t s  a  f a l s e  n o te" ; b u t  George 
Sayer ( s e e  below ) in d ic a t e s  t h a t  T o lk ie n  c o n s id e r e d  t h i s  
p a ssa g e  one o f  h i s  b e s t  and t h a t  C. S . L ew is c a l l e d  i t  e q u a l  
t o  Homer. The d isc r e p a n c y  o f  th e s e  v a lu e  judgm ents i s  amaz­
in g . )  M anlove c o n c lu d e s  t h a t  The L ord o f  th e  R in g s  ca n n o t  
o f f e r  C o n so la t io n , Secondary B e l i e f ,  nor R eco v ery , fo r  i t  
d oes n o t have enough a r t i s t r y .
Review: [Joe R. C h r is to p h e r ] , C h o ic e ,  13:1 (March 1 9 7 6 ) , 71.
Marmor, P a u la  K a th e r in e .  "S e a so n g : i n  Memoriam, J .  R. R. 
T o lk i e n ."  T he E ild o n  T re e : A J o u r n a l o f  F a n ta sy  1 :2  
( n .d .  [A p r i l  1 9 7 6 ] ) ,  1 5 . [ I l l u s t r a t e d  by  Marmor w ith  a 
V ik in g  s h i p . ]
A l y r i c  o f  th r e e  q u in t e t s .  The im age i s  o f  th e  k in g 's  
sh ip  h a v in g  s a i l e d  to  th e  w e s t  (th e  k in g  presum ably sym bol­
i z in g  T o lk ie n ) , w h ile  th e  sp ea k er  and o th e r s  rem ain b eh in d —  
"We sta n d  unshod on b r a c k ish  s h o r e s ,  /  th e  horns o f  th e  E a s t  
a t  our backs a -b low in g"  ( I I .  6 - 7 ) .  Presum ably p a r t  o f  t h e i r  
danger i s  th e  pagan im age o f  " the a n t le r e d ,  s to rm -c lo a k e d  
Hunter /  [who] R id es amber h i l l s i d e s "  (1 1 . 8 - 9 ) .  An o b sc u r e , 
e v o c a t iv e  l y r i c ;  one o f  th e  b e t t e r  poems on T o lk ie n 's  d e a th .
M eyer, E r i c  C .,  C. P . "C . S . L e w is ' P rob lem  w ith  P e t i t i o n a r y  
P r a y e r . "  CSL: The B u l le t in  o f  th e  New Y o rk  C. S . L e w is  
S o c ie ty ,  7 :4 /7 6  (F e b ru a ry  1 9 7 6 ) , 8 -1 2 . (T h is  e s s a y  i s  
a l s o  s c h e d u le d  t o  a p p e a r  i n  S p i r i tu a l  L i f e :  A C a th o lic  
Q u a r te r ly . )
Meyer sums up L e w is 's  " P e t it io n a r y  P rayer: A Problem  W ith­
o u t an Answer" (from  C h r is t ia n  R e f l e c t i o n s ) . He su g g e s t s  
th a t  Lew is thou gh t t h a t  J e su s  ta u g h t t h a t  a p ra y in g  C h r is t ia n  
w i l l  r e c e iv e  p r e c i s e ly  what he a sk s  fo r  i f  he h a s unw avering  
f a i t h  t h a t  he w i l l  r e c e iv e  i t .  From h i s  own stu d y  o f  th e  
B i b l i c a l  p a ssa g e s  he co n c lu d e s  t h a t  L ew is w rongly  u n d erstood  
th e  h y p erb o le  o f  m oving a m ountain by p ra y er  by n o t c o n s id ­
e r in g  i t  in  th e  c o n te x t  o f  J e s u s '  e n t i r e  s ta te m e n t , and he 
in te r p r e te d  " fa ith "  h ere  a s  s im p ly  "an u n h e s ita t in g  b e l i e f  
th a t  we s h a l l  r e c e iv e  th e  p a r t ic u la r  th in g s  we pray fo r  
w ith o u t a l s o  n e c e s s a r i ly  in c lu d in g  a g e n e r a l f a i t h  in  God 
and in  h i s  power and goodness"  (p . 1 0 ) .
M urphy, B r ia n .  "E n c h a n te d  R a tio n a l i s m :  The L egacy o f  C. S . 
L e w is ."  C h r is t ia n ity  and  L i te r a tu r e , 2 5 :2  (W in te r  
1 9 7 6 ) , 1 3 -2 9 .
The two term s o f  th e  main t i t l e  a re  in d ic a t iv e  o f  th e  com— 
b in a t io n  w hich Murphy f in d s  in  L ew is. A fte r  an op en in g  on 
L e w is 's  p o p u la r ity ,  he d is c u s s e s  L e w is 's  em phasis on reason  
(pp. 14-20) and h i s  u n d e r ly in g  lo v e  o f  fa n ta s y  (pp. 2 2 -2 6 ) .
He c i t e s  The A b o l i t io n  o f  Man, That H ideou s S tr e n g th ,  S u r­
p r i s e d  b y  J o y ,  and A P re fa c e  t o  " P a ra d ise  L o st"  f o r  ev id e n c e  
o f  L e w is ' s lo v e  o f  argument and c o n c lu d e s  th a t  Lew is was a 
man hungry fo r  r a t io n a l  o p p o s it io n  who n e v e r , a p p a r e n tly , 
p e r c e iv e d  " th at th e  w orld  d oes n o t want r a t io n a l  o p p o s i­
t io n "  (p . 1 5 ) .  "The enchanted" in  L e w is 's  f a n t a s ie s  a r i s e s  
o u t o f  th e  j u s t a p o s i t io n  o f  homely d e t a i l s  w ith  th e  fa n ta s y .  
Lewis u n if ie d  in  h im s e lf  " the A p o llo n ia n  and th e  D ion ysian "
(p . 27) in  a way u n u sa l in  t h i s  d iv id e d  a g e— and t h a t  i s  
much o f  h i s  a p p ea l.
Norwood, W. D. " T o lk ie n 's  I n t e n t io n  in  The L o rd  o f  th e
R in g s ."  A p p en d ix ,  No. C ( n .d .  [ J a n .  1 9 7 6 ] ) ,  p a g in a t io n
from  T he T o lk ie n  P a p ers  ( s e e  b e lo w ) .
A r e p r in t  from The T o lk ie n  P a p e rs  ( s e e  under B a rb er , Dor­
o th y  K. a b o v e);  l i s t e d  in  R ichard  C. W e st's  T o lk ie n  C r i t i ­
c ism :  An A n n o ta te d  C h e c k l i s t  a s  B129 (p . 3 8 ) .
P a lm e r , B ru c e . O f O re -R a g s, P h ia ls , & A F a r S h o re : V is io n s  
o f  P a ra d ise  i n  "The L o rd  o f  th e  R in g s "  [ so  t h e  c o v e r ;  
t h e  t i t l e  p a g e  r e a d s  V is io n s  o f  P a ra d ise  i n  L o tR ] . B a l­
t im o re :  T-K G r a p h ic s ,  1976 . 30 p p . [R e fe r e n c e s  t o
L ew is , p p . 6 ,  9 ,  2 9 .]
Palm er p r e s e n ts  a C h r is t ia n  r e a d in g  o f  The L ord  o f  th e  
R in g s .  The e x p o s i t io n  i s  what m igh t be c a l l e d  e v a n g e l ic a l  
r a th e r  than  l i t e r a r y ,  o f t e n  v ery  f l a t l y  s o .  The F a it h f u l  
o f  Numenor a re  compared t o  p e r s e c u te d  C h r is t ia n s ;  a com pari­
son  i s  made betw een  th e  o r e  garm ents worn by Frodo and Sam 
when p r e s e n te d  t o  th e  King and che o r d in a r y  garm ents t h a t ,  
a c c o r d in g  t o  P alm er, we w i l l  wear "when we a re  b rou gh t  
b e fo r e  our K in g . . .b u t  so  t r a n s f ig u r e d  a s  t o  be m a je s t ic :  (p . 
2 5 ) .  G a la d r ie l ' s  g i f t  "seems r e m in is c e n t  o f  th e  l i g h t  o f  
f a i th "  (p . 2 1 ) .  The secon d  r e f e r e n c e  t o  L ew is in v o lv e s  a 
b r i e f  p a r a l l e l  o f  h i s  e l d i l a  and T o lk ie n 's  V a lar  (p . 9 ) .
P a r a d i s e ,  S c o t t  A. "K eep th e  c r i s e s  com ing?: w ith  a p o lo g ie s  
to  C. S . L ew is"  ( i n  t h e  "My T u rn  Now" c o lu m n ). The E p is ­
c o p a lia n , 141 :1  ( J a n .  1 9 7 6 ) :7 .
A S crew tap e l e t t e r  ( b e t t e r  than  m ost such  im it a t io n s )  
in  w hich Wormwood i s  adm onished t o  keep  h i s  p a t i e n t  d i s ­
t r a c t e d  by a s e r i e s  o f  c r i s e s  (" ra c ism , p o v e r ty , w ar, th e  
o p p r e ss io n  o f  women, p o l l u t i o n ,  c o r r u p t io n , and w orld  hun­
ger") a l l  o f  w hich  a re  com plex enough t o  a v o id  e a sy  s o lu ­
t i o n s .  B e in g  s h i f t e d  from one t o  th e  n e x t  b e fo r e  r e a l  p ro ­
g r e s s  i s  made, th e  p a t i e n t  may end in  f r u s t r a t io n .  The 
s t y l e  som etim es ap p roach es L e w is 's  p r e c i s e  g e n e r a l iz a t io n s :  
"The r e s u l t s  o f  t h i s  s t r a t e g y  w i l l  be s p le n d id .  F i r s t ,  i t  
w i l l  c r e a te  c o n s ta n t  a c t i v i t y  w ith  minimum p r o g r e s s .
Second , i t  w i l l  g iv e  th o s e  few  who s tu b b o r n ly  r e f u s e  t o  be  
d is t r a c t e d  by each  new problem  a s e n s e  o f  b e in g  abandoned by 
th o s e  who h ave  been  d i s t r a c t e d .  . . .  T h ird , . . . t h e y  d e sp a ir  
and g iv e  up t r y in g  t o  g ra p p le  w ith  any o f  them ."
P a t t e r s o n ,  N ancy-L ou . "Homo m o n s tro s u s :  L lo y d  A le x a n d e r 's  
G u rg i and  O th e r  Shadow F ig u re s  o f  F a n t a s t i c  L i t e r a t u r e . "  
M y th lo r e , 3 /1 1  ( n .d .  [M arch 1 9 7 6 ] ) ,  2 4 -2 8 .
P a tte r s o n  d i s c u s s e s  a s  a Ju n gian  Shadow f ig u r e  G urgi o f  
L loyd A le x a n d e r 's  f i v e  P rydain  books; sh e  u se s  a la r g e  num­
b er  o f  p a r a l l e l s ,  in c lu d in g  T o lk ie n 's  Gollum (p . 25) and 
G ren d el, a s  in t e r p r e te d  by T o lk ie n  in  "B eow ulf: The M onsters  
and th e  C r i t ic s "  (pp . 2 6 - 2 7 ) .  A le x a n d e r 's  s e r i e s  i s  com­
pared  w ith  T o lk ie n 's  The L ord o f  th e  R in g s  (p . 24) and 
a l lu s io n s  t o  C. S. Lew is appear on pp . 24 and 2 6 .
S a y e r ,  G eo rg e . [ U n t i t l e d  n o t e . ]  On th e  r e c o r d  j a c k e t s  o f  
J . R .R . T o lk ie n  re a d s  a n d  s in g s  h i s  "The H o b b it"  a n d  "The 
F e llo w s h ip  o f  th e  R in g "  (Caedmon TC 1477) and J . R . R . 
T o lk ie n  re a d s  a n d  s in g s  h is  "The L o rd  o f  th e  R in g s " :
"The Two T o w ers, " "The R e tu rn  o f  th e  K in g "  (Caedmon 
R ecord  TC 1 4 7 8 ) . New Y ork : Caedmon R e c o rd s , 1975.
The f i r s t  e ig h t  p aragraphs on each ja c k e t  a re  id e n t i c a l :  
th e y  t e l l  o f  T o lk ie n 's  v i s i t  t o  Sayer in  A ugust 1952 , a t  
w hich  tim e he reco r d e d  th e  m a te r ia l  on th e  r e c o r d s  a s  w e l l  
as th e  L o rd 's  P rayer in  G o th ic . T o lk ie n  c o n s id e r e d  "The 
Ride o f  th e  R ohirrim " one o f  h i s  b e s t  p r o se  p a s s a g e s .  Hear­
in g  th e  works on ta p e  r a is e d  T o lk ie n ’s s p i r i t s ,  le a d in g  to  
th e  w o rk 's  p u b lic a t io n .
S h i d e l e r ,  Mary M cD erm ott. "The C oncep t o f  t h e  C i ty  in  
C h a r le s  W i l l ia m s ."  M y th p r in t, 1 3 :2  (F e b ru a ry  1 9 7 6 ) ,
2 . [The c o v e r  d raw in g  by B onnie  G oodK night i l l u s t r a t e s  
t h i s  a r t i c l e  an d  i s  v a r i o u s l y  t i t l e d  "T he Im age o f  th e  
C i ty "  (p . 1) an d  "T he C oncep t o f  t h e .C i t y  i n  C h a r le s  
W ill ia m s"  ( i n  a  n o t i c e ,  p .  2 ) . ]
"The C ity  i s  b u i l t  n o t upon a m utual d e c is io n  th a t  we 
s h a l l  l i v e  t o g e th e r ,  or  upon a m oral judgem ent t h a t  we ought  
to  l i v e  t o g e th e r ,  b u t upon th e  in e sc a p a b le  f a c t  th a t  we must 
— we do— l i v e  to g e th e r ,  so  our q u e s t io n  i s  n o t w h eth er , b u t  
in  what manner, we do so ; w ith  c o u r te sy  and pardon and f r e e ­
dom? Or g r u d g in g ly , u n ju s t ly ,  o p p r e ss iv e ly ? "
S i r r i d g e ,  M ary. " J .  R. R. T o lk ie n  and th e  F a i r y  T a le  T r u th ."  
T he B r i t i s h  J o u r n a l o f  A e s th e t i c s , 15 (1 9 7 5 ) , 8 1 -9 2 .
" S ir r id g e  a rgu es th a t  f a ir y  t a l e s  are n o t about th e  a c tu a l  
w orld  and do n o t c o n ta in  o r  c o n s t i t u t e ,  o r d in a r i ly ,  any k in d  
o f  s ta te m e n t , and th a t  th e se  t h e s e s  are co m p a tib le  w ith  T o l­
k i e n ' s  m oral c o g n i t i v i s t  v ie w . The c h a r a c te r s  and law s o f  
th e  f a ir y  t a l e  w orld  need n o t be th o se  o f  o u r s . The Pro­
lo g u e  o f  The Lord o f  th e  R in g s  i s  u sed  as an exam p le , b e in g
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c ir c u m sta n tia l  y e t  s e t  in  a w orld  d i f f e r e n t  from our own.
As to  making s ta te m e n ts , language i s  a l s o  used  fo r  commands 
and cerem on ia l u s e s ,  and th e  c r e a t io n  o f  a f a i r y - t a l e  w orld  
i s  a l s o  to  be counted  a n o n -s ta te m e n t. T h is i s  n o t  even  an 
in d ir e c t  sta tem e t  about t h i s  w orld : n o t a l l e g o r i c a l  or  sym­
b o l i c a l  b ecau se  t .  e d e t a i l s  are  d ev e lo p ed  fo r  t h e i r  own 
sa k e , fo r  th e  c o n s is te n c y  o f  th e  im agined  w orld . However 
t h i s  can be r e c o n c i le d  w ith  m oral c o g n it iv is m  a s  q u e s t io n s  
about th e  m oral w orth o f  th e  hero may b e a sk ed , fo r  th e  
a c t io n s  o f  th e  h ero  may be w eighed  a g a in s t  rou g h ly  s im ila r  
a c t io n s  in  th e  r e a l  w o rld . "Fairy t a l e s . . . a r e  p r im it iv e  and 
g ra p h ic  specim ens o f  'th o u g h t-ex p er im en ts ' and con co cted  
cou n ter  exam p les, th e  s to c k  in  tra d e  o f  e t h i c s  and o f  p h i l ­
osophy in  g en era l"  (p . 9 0 ) .  S ir r id g e  ends by c o n s id e r in g  
th e  moral co m p lex ity  o f  The Lord o f  th e  R in g s .
S t a h l ,  Jo h n  T. "The N a tu re  and  F u n c tio n  o f  Myth i n  th e
C h r i s t i a n  T hought o f  C. S . L e w is ."  CSL: The B u lle t in  o f  
th e  New Y o rk  C. S . L ew is S o c ie ty , 7:!> /J5  ( J a n .  1 9 7 6 ), 3 - 
8 . (A h e a d n o te  i n d i c a t e s  t h i s  was t h e  p r e s i d e n t i a l  
a d d re s s  to  th e  K entucky P h i lo s o p h ic a l  A s s o c ia t io n  in  
1974; b u t  no p re v io u s  p r i n t i n g  i s  i n d i c a t e d . )
S ta h l c o n s id e r s  th e  d e f in i t i o n s  o f  myth o f  R udolf Bultman 
and M ircea E lia d e  and in d ic a te s  th a t  L e w is 's  was q u ite  d i f ­
fe r e n t :  he v iew ed myth a s  "sim ply a l i t e r a r y  mode ( l ik e  
a l le g o r y ,  h i s t o r y ,  f a i r y - t a l e ,  e t c . ) "  (p . 5 ) .  S ta h l l i s t s  
the  s i x  c h a r a c t e r i s t i c s  o f  myth as Lewis d e s c r ib e s  them in  
An E xperim en t in  C r i t i c i s m ,  and th en  c o n s id e r s  T i l l  We Have 
F aces as a m yth. Myth i s  d is t in g u is h e d  from a l le g o r y ,  
u sin g  Dorothy L. S a y ers ' "The W ritin g  and Reading o f  A l l e ­
gory" fo r  h i s  d e f i n i t i o n  o f  th e  l a t t e r .  He g iv e s  a b r i e f  
summary o f  L e w is 's  The P i lg r im 's  R e g re ss  a s an exam ple o f  an 
a l le g o r y .  " . . . i n  a l le g o r y  one f in d s  ' l e v e l s '  o f  m e a n in g ...  
in  myth, th e  s to r y  i s  t o  be tak en  l i t e r a l l y "  (p . 7 ) .  S ta h l  
a ls o  d is t in g u is h e s  b oth  o f  th e se  forms from sym bol, m eta­
phor, and analogy  on th e  b a s i s  th a t  the  l a t t e r  th r e e  are n ot  
s to r y  form s. S ta h l p u l l s  to g e th e r  Lewis on myth and th e  
c o n tr a s t in g  d e f in i t i o n s  o f  h i s  op en in g: "In C h r is t ia n i ty  
[ fo llo w in g  L e w is] , myth and h is t o r y  are m ixed: n o t a s th e  
f a l s e  a lon g  w ith  th e  t r u e ,  b u t r a th e r  as th e  myth and i t s  
f u l f i l l m e n t ,  or  em bodiment, in  h is to r y "  (p . 7 ) .  " . . . i t
sh ou ld  be ob v io u s th a t  'm yth' has a p o s i t i v e  c o g n it iv e  fu n c­
t io n  in  C h r is t ia n  th ou gh t— n o t th e  n e g a t iv e  fu n c t io n  o f  
denying  h i s t o r i c i t y  nor m erely  a n o n -c o g n it iv e  th e r a p e u tic  
fu n ctio n "  (p . 8 ) .
S w i f t ,  J e n n i f e r .  "A L e t te r  from  Wormwood to  S c re w ta p e ."
CSL: The B u lle t in  o f  th e  New Y o rk  C. S . L ew is S o c ie ty , 
7 :5 /7 7  (M arch 1 9 7 6 ) , 7 -8 .
A c u r io u s , b u t s u c c e s s f u l ,  com bination  o f  The S crew ta p e  
L e t te r s  w ith  The G rea t D iv o r c e .  Wormwood, in  fe a r  o f  b e in g  
e a te n  (as th e  s i t u a t io n  was a t  th e  end o f  The S cre w ta p e  L e t­
t e r s )  , f l e e s  "near th e  g rey  t w i l ig h t  o f  Limbo"; when In sp e c ­
to r  R e tc h g ir d le  o f  th e  I n fe r n a l S e c r e t  P o l ic e  a r r iv e s ,  Worm­
wood c r ie d ,  "May Heaven have mercy on me, fo r  I am u n ju s t ly  
punished" (p. 7 ) .  A r a d ia n t  c e l e s t i a l  b e in g  a p p ea rs, and 
th e re  o ccu rs  a d eb a te  o f  th e  m ed ieva l k in d  betw een  th e  
in sp e c to r  and th e  c e l e s t i a l  b e in g , tu r n in g  on a p o in t  in  th e  
Law o f  H e ll e s ta b l is h e d  by L ew is. The c o n c lu s io n  ech o es The 
G rea t D iv o r c e ,  a lth ou gh  Wormwood d oes n o t  re tu rn  to  H e l l .
T a l le n ,  B i l l .  "The Second B a t t l e  o f  Helms D eep ."  M inas 
T ir i th  E v e n in g -S ta r :  J o u r n a l o f  th e  A m erica n  T o lk ie n  
S o c ie ty , 5 :2  ( Ja n u a ry  1 9 7 6 ) , 1 6 -1 8 .
A poem o f  96 l i n e s  w ith  much a l l i t e r a t i o n .  The c o n te n t  i s  
m ainly  a d e s c r ip t io n  o f  b a t t l e ,  o c c a s io n a lly  rea ch in g  a c e r ­
ta in  e f f e c t i v e n e s s .  A number o f  T o lk ie n 's  h ero es  are named 
— Theoden, G an d alf, Eomer, G im li, L e g o la s , and Aragorn.
Thomas, Jo h n  W [ e l l e r ] . "E lv e n  S o n g ."  M y th r il , 2 :3 /7  ( f a l l  
1 9 7 5 ), 6 .
Twenty-two q u a tr a in s  c e le b r a t in g  th e  in f lu e n c e  o f  Nim rodel 
upon th e  sp eak er: "The s p i r i t  o f  f a i r  Nim rodel /  Had come to  
s e t  me f r e e .  /  I  heard h er  g e n t le  v o ic e  f o r e t e l l  /  E tern a l 
Harmony."
T o lk ie n ,  J .  R. R. J . R . R . T o lk ie n  re a d s  and  s in g s  h is  "The 
H o b b it"  a n d  "The F e llo w sh ip  o f  th e  R in g "  a n d  J . R . R . 
T o lk ie n  re a d s  and s in g s  h i s  "The L o rd  o f  th e  R in g s " :
"The Two Tow ers j "  "The R e tu rn  o f  th e  K in g ."  New Y ork: 
Caedmon R e cords (No. TC 1477 and No. TC 1 4 7 8 ), 1975.
S id e  A o f  th e  f i r s t  reco rd  c o n ta in s  a very  good read in g  
o f  th e  r e v is e d  ch ap ter  o f  The H o b b it; Gollum i s  read  w ith  a 
h igh  v o ic e ,  and lo n g  h i s s e s ,  and h i s  go llu m s  are v ery  deep . 
S id e B c o n ta in s  a l l  poem s, som etim es w ith  a sm a ll s e l e c t io n
o f  p ro se  as an in tr o d u c t io n . S e v e r a l poems are  o f  i n t e r e s t .  
The t r o l l  song [Band 11] i s  s i g n i f i c a n t  as th e  o n ly  work 
T o lk ien  s in g s  on t h i s  album (sung t o  th e  f o lk  tun e o f  "The 
Fox and Hens") and as c o n ta in in g  a number o f  v a r ia t io n s  from  
th e  p u b lish e d  t e x t — e . g . ,  John  fo r  Tom th r o u g h o u t, c a r c a se  
fo r  sh in b o n e .  A nother poem [Band 16] i s  i d e n t i f i e d  by Ward 
B o tsfo r d  a s  p r e v io u s ly  u n p u b lish ed  and he p la c e s  i t  in  "The 
M irror o f  G a la d r ie l"  c h a p te r , b u t i t  i s  "G andalf's Song o f  
Ldrien" ("In Dwimordene, in  L orien") from "The King o f  th e  
Golden H all"  ch a p te r  in  The Two T ow ers. The f i n a l  poem, 
"Namari§," [Band 1 7 ] ,  shows e l i s i o n s  o f  v o w els  betw een  words 
in  T o lk ie n 's  rea d in g  (r a th e r  l i k e  L a tin  p o e t r y ) .  [H ere to o  
th e r e  a re  d i f f e r e n c e s  from  th e  p u b l is h e d  t e x t ,  e . g .  th e  
seco n d  l i n e  i s  re a d  b y  T o lk ie n , " In yar u n o ti  n ar ve  ramar 
a ld a ro n ."  — Jim  A lla n ]
S id e A o f  th e  secon d  reco rd  i s  l ik e w is e  m o stly  poem s, usu­
a l l y  w ith  a se n te n c e  or  two o f  p r o se  in tr o d u c t io n . There 
are a number o f  m inor v a r ia t io n s  in  w ord in g , some undoubt­
e d ly  m erely  e r r o r s  in  th e  p r o c e s s  o f  r e a d in g , a s  th e  s u b s t i ­
tu t io n  o f  Borom ir f o r  D en eth or  in  th e  lam ent o v er  Boromir 
[S id e  A, Band 1 ] .  The Ent m arching song c o n ta in s  some open­
in g  l i n e s  t o  s ta n z a s  in  s t r a ig h t  E n t ish . There are  th r e e  
sh o r t  o m iss io n s  in  th e  p r o se  p a ssa g e  [Band 1 0 ] , b u t i t  i s  
im p o ss ib le  t o  t e l l  w hether th e s e  w ere c u ts  made fo r  th e  
rea d in g  o r  a sh o r te r  ms. a t  th e  tim e when th e  re c o r d in g s  
were made. D r a m a tic a lly , th e  b e s t  r e a d in g s  on S id e  A are  
p rob ab ly  th e  Ent m arching song and th e  p r o se  o f  Band 10. In  
th e  l a t t e r  Sam's v o ic e  i s  j u s t  s l i g h t l y  d i f f e r e n t  from T o l­
k ie n ' s  n a r r a t iv e  v o ic e — perhaps more a s s e r t i v e .  T reebeard  
[Band 2] sp eak s s lo w ly  a t  f i r s t ,  b u t T o lk ien  d o es n o t r e t a in  
c o n s is te n c y .  On S id e  B are  two ex ten d ed  p r o se  p a s s a g e s :  th e  
coming o f  th e  R ohirrim  t o  Gondor [Band 2 ] ,  and th e  s t r u g g le  
w ith  Gollum on th e  way up to  Mount Doom [Band 4 ] .  Both T o l­
k ie n  and Lewis th o u g h t th e  form er one o f  th e  g r e a t  p a s s a g e s .  
The l a t t e r ,  i t  seem s a p i t y ,  d o es n o t c o n tin u e  through th e  
d e s tr u c t io n  o f  th e  r in g .  The f i n a l  item  [Band 6 ] ,  i s  T ol­
k i e n ' s  own p la in so n g  v e r s io n  o f  "Namarie." (Note th e  p ro se  
rea d in g  o f  th e  same poem on th e  p r e v io u s  reco rd  [S id e  B,
Band 1 7 ] ) .
U r r u t i a ,  B en jam in . " P r o f e s s o r  T o lk ie n  E n te r s  H e a v e n ."  
M y th lo re : The J .  if. R . T o lk ie n  M em oria l I s s u e ,  3 :2 /1 0  
( n .d .  [May 1 9 7 5 ] ) ,  11.
A f r e e - v e r s e  poem o f  tw e n ty - f iv e  l i n e s ,  in  w hich T o lk ien  
i s  t o  be welcomed by L ew is t o  a Heaven w hich in c lu d e s  T o l-  
k ie n ' s  s u b c r e a t io n s .
W alk er, L a r ry .  [ U n t i t l e d  S c re w ta p e  i m i t a t i o n . ]  CSL: The 
B u lle t in  o f  th e  New Y o rk  C. S . L ew is S o c ie ty ,  7 :5 /7 7  
(M arch 1 9 7 6 ) , 5 -6 .
A l e t t e r  from Screw tape t o  a n o th er  nephew, F lab w ick . 
F la b w ic k 's  p a t ie n t  h as co n v erted  t o  C h r is t ia n i ty ,  b u t  Screw­
ta p e  s e e s  a p o s s ib le  wedge o f  d isa p p o in tm en t s in c e  th e  
p a t i e n t ' s  new a s s o c ia t e s  are  o f  th e  " S m ile , God lo v e s  you" 
v a r ie t y — and hence may n o t prep are th e  p a t ie n t  fo r  p e r so n a l  
tr a g e d y . The s t y l e  i s  a good p a s t ic h e  o f  L e w is 's .
W alto n , E v a n g e lin e . " C e l t i c  Myth i n  t h e  T w e n tie th  C e n tu ry ."  
M y th lo re , 3 :3 /1 1  ( n .d .  [M arch 1 9 7 6 ] ) ,  19-22  [ r e f e r e n c e s  
to  T o lk ie n ,  p p . 1 9 -2 0 ] ,
W alton spends two paragraphs on The Lord o f  th e  R in g s:  " I t  
i s  t h i s  se n se  o f  m y stery . . .  th a t  seems t o  me to  be th e  C e l t ' s  
g r e a t e s t  c o n tr ib u t io n  to  l i t e r a t u r e .  I t  i s  what makes your 
b lo o d  le a p  w ith  d e l ig h t  a s  w e l l  a s  f e a r  when T o lk ie n ’s  Gan­
d a l f  i s  le a d in g  th e  F e llo w sh ip  o f  th e  Ring in t o  th e  b la ck  
m y ste r ie s  o f  M oria. . . .  T h is in v a s io n  o f  th e  h a l l s  o f  dark­
n e ss  i s  th e  o n ly  p a r t  o f  th e  Ring in  w hich I  m y se lf  se e  
much C e l t i c  in f lu e n c e  upon T o lk ie n , who to  me seems prim ar­
i l y  th e  Beow ulf sc h o la r "  (p . 1 9 ) .
W ardw ell, J e a n n e .  " R e c o v e ry ."  M y th lo re : The J . R . R . T o l­
k ie n  M em oria l I s s u e ,  3 :2 /1 0  ( n .d .  [May 1 9 7 5 ] ) ,  14 , 35 . 
[The s e c t i o n  on p .  35 i s  e r ro n e o u s ly  a s c r ib e d  to  N ancy- 
Lou P a t t e r s o n  i n  t h e  i s s u e ,  and i n  th e  p r e v io u s  i n s t a l l ­
m ent o f  t h i s  B ib l io g r a p h y .]
The Lord o f  th e  R in g s  f u l f i l l s  T o lk ie n 's  d e s c r ip t io n  o f  
reco v e ry  a s  r e -g a in in g  "a c le a r  v iew  o f  n a tu r e , o f  man, o f  
th e  tr u th s  o f  l i f e . "  An a p p r e c ia t io n  o f  T o lk ie n 's  d e p ic t io n  
o f  f r ie n d s h ip  and n atu re  fo l lo w s .
Young, K evin  J .  " T o lk ie n :  M a s te r -P o e t ."  Amen H en: The B u l­
l e t i n  o f  th e  [ B r i t i s h ]  T o lk ie n  S o c ie ty , (O c to b e r  1 9 7 5 ), 
13.
A b r i e f  a p p r e c ia t io n  o f  th e  "Lay o f  Nimrodel" and o th e r  
poems by T o lk ien .
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